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IT’S UP TO YOU 
PETULA 
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ABOUT HER 
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SATISFIED 
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DO YOU MISS ME 
DARLING 


HANG ON TO LIFE 
MAMA'S PEARL 


HAVE YOU EVER SEEN 
THE RAIN 


LITTLE MISS GOODY 
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LET YOUR LOVE GO 
ROSE GARDEN 
ONE BAD APPLE 
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PRECIOUS PRECIOUS 
TEMPTATION EYES 
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CAN’T STOP LOVING YOU 
WHAT THE WORLD NEEDS NOW 
TRY A LITTLE TENDERNESS 

TO LOVE SOMEBODY 

SEE-SAW: 

| HAVE BREAMED 

LOVE'S BEEN GOOD TO ME 
BROTHER CAN YOU SPARE A DIME 
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YES, IT’S TRUE — if you join the Columbia Record Club right 
now, you may have your choice of ANY 12 of these best- 
selling hit records for only $2.86. And all you have to do is 
agree to buy as few as ten records (at the regular Club 
price) during the coming two years. 

That's right — you’ll have two full years in which to buy 

your ten records. After doing so, you'll have acquired a siz- 
able library of 22 records of your choice — but you'll have 
paid for just half of them... that’s practically a 50% saving 
off regular Club prices! 
AS A MEMBER you will receive, every four weeks, a copy of 
the Club’s entertaining music magazine. Each issue de- 
scribes the regular selection for each musical interest and 
almost 300 other records...hit albums from. every field of 
music, from scores of record labels. 

If you do not want any record in any month — just tell us 
so by returning the selection card by the date specified... 
or you may use the card to order any of the records offered. 
If you want only the regular selection for your musical in- 
terest, you need do nothing—it will be shipped to you 
automatically. And from time to time, the Club will offer 
some special albums, which you may reject by returning 
the dated form provided — or accept by doing nothing. 
RECORDS SENT ON CREDIT. Upon enrollment, the Club 
will open a charge account in your name... you pay for your 
records only after you have received them. They will be 
mailed and billed to you at the regular Club price of $4.98 
(Classical and occasional special albums somewhat higher), 
plus a mailing and handling charge. 

FANTASTIC BONUS PLAN. As soon as you complete your 
enrollment agreement, you will automatically become eli- 
gible for the Club’s generous bonus plan, which entitles you 
to one record of your choice free (plus 25¢ for mailing and 
handling) for every one you buy thereafter! 

SEND NO MONEY — JUST THE COUPON! Write in the num- 
bers of the twelve records you want, for which you will be 
billed only $2.86, plus mailing and handling. Be sure to in- 
dicate the type of music in which you are mainly interested. 
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SAVE ALMOST 50% ON RECORDS 


Savings are off regular Club prices 


AS A MEMBER OF THE 
COLUMBIA RECORD CLUB 


You simply agree to buy 10 records during the coming 2 years 


SEND NO MON — JUST THIS COUPON 
Columbia Record Club, Terre Haute, Indiana 47608 : 


r 


193805 


Please accept me as a member of the Club. I’ve indi- 
cated below the twelve stereo records I wish to receive | 
for only $2.86, plus mailing and handling. I agree to 
purchase ten records during the coming two years (I i 
understand I may choose selections from any field of 
music), under the terms outlined in this advertisement. | 
I may cancel embers? any time thereafter. If I 
continue, I will be eligible for the Club’s generous : 
bonus plan. 


SEND ME THESE 12 RECORDS FOR ONLY $2.86 
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By Wilson Pickett 
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4121 redwood avenue 
los angeles, calif. 3OOGG 


has been seen using 
acoustic equipment. 
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Here comes the 

Jordan PA-500 

public address 
System... 


and there it goes! 


That’s right! The Jordan PA-500 public ad- 
dress system is light in weight but heavy 
in performance. The powerful four channel 
full-range amplifier has 100 watts RMS 
power, enough for any assignment. Each 
channel has two inputs, volume, bass, 
treble and reverb controls. The master con- 
trol seciton includes volume, low frequency 
cut switch and Jordan’s exclusive anti- 
feedback control which permits tuning out 
the feedback without removing a portion 
of the audio spectrum. The two mini 
column speakers, that attach to the ampli- 
fier for portability, are designed to give 
greater sound intensity as the distance in- 
creases without blasting listeners close to 
the speakers. Input jacks on the front of 
the columns permit the use of multiple 
columns for patching a series of speakers. 
The Jordan PA-500 is made of wood and 
covered with a tough scuff-resistant vinyl. 
When packed as a suitcase it measures 
only 10x26x22 inches. 


JORDAN ELECTRONICS 


Division of Phaostron Instrument and Electronic Co. 
151 Pasadena Ave., South Pasadena, California 91030 


Write for complete dealer information and catalog. 


Enter the Seventies and where is 
rock going? 


Nobody knows, of course. Every- 
body predicts. Right now, the indivi- 
dual is king and what's happening 
right now. The Beatles break up and 
John, Paul, George and. even Ringo 
put out albums that are on a high 
creative level. The history of the 
joinings, partings, playings of mem- 
bers of the Bramlett (Delaney and 
Bonnie) groups need a cross refer- 
ence index to follow properly. Leon 
Russell is the Johnny Appleseed of 
the business turning up on everything 
and everywhere from B.B. King to El- 
ton John. 


Jefferson Airplane splits Into solo 
and duo acts. Crosby Stills Nash and 
Young turn up as regularly as street 
corner panhandlers on other andeach 
other's albums. Joni Mitch sings with 
James Taylor on stage. Grace Slick 
gets it off with Frank Zappa and his 
New Mothers of Invention. Surprise 
guests and sitters in are as rampant 
as they were in the days when jazz 
was The new music. 


And so on and on and on. 


Is this a reflection of, the originality 
of rock — when individual expression 
can be stifled within the group for- 
mat? An escape valve, where one of 
the partners has to “get away for a 
while to get my head together,” for a 
group? Or just a manifestation of the 
antibusiness image of the rock groups 
today who gave label bosses extra 
work totalling up what these trans- 
fers mean, what they owe and what's 
owed, “appears by kind permission of 


Or, the other side, is it a reflection 
of the stagnation of group rock, at 
least the progressive kind, blinded by 
too many light shows, maybe hyped 
and crushed by parts of the record in- 
dustry, maybe just running out of 
steam and effort. 


But the product, the albums of hard 
rock, progressive rock, soft rock, folk 
rock, country rock, revived rock, new 
rock, anti-drug rock, rock-rock, still 
keep getting released, to the tune of 
around 100 a week. Money may be 
short and certainly groups are not 
getting the fantastic amount of hype 
money they were getting from com- 
panies a year ago, but they still get 
the albums out, if not the guaranteed 
exposure. 


Something's gotta happen! As they 
say. 


Maybe it's in the sell out crowds 
that Grand Funk Railroad attract in 
enormous stadiums or halls like Madi- 
son Square Garden, wherean av- 
dience comes happily to stomparound 
for a while to the simplistic strains of 
Grand Funk's music. 


Maybe.... 
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he Never finished 


high school? 


Now you can get a diploma 
without going back 


You already know why it’s important to 
have a high school education. You’ve 
probably learned the hard way that it can 
be pretty difficult to get the kind of job 
you want without one. No matter how 
hard you’re willing to work. 

What can you do about it? 

Maybe you’ve thought of trying again 


to get a diploma. But you’ve suffered 


enough classroom “battle fatigue” to last 
you a lifetime. So you’d hate to travel 
that route again even if you could. 

But what if we told you that there was 
now a much better way to get a high 
school education? An adult way, which 
gives you regular high school subjects and 
your choice of practical vocational sub- 
jects which help you. get started in one of 
a number of profitable fields. 

That’s the unique Wayne School way. 
You do your reading and assignments in 
your spare time, in the relaxed atmos- 
phere of your own home, and “turn in” 
your completed assignments by mail. You 
don’t have to give up your present job. 
You don’t have to study or travel to class 
at inconvenient,.times.: 


Wayne School 


wants to help you finish 
high school at home 


wey oe 


And you needn’t be afraid of dropping 
out all over again, if you had trouble with 
school before. Wayne’s specially prepared 
lessons make even difficult subjects much 
easier to take. And Wayne grades your as- 
signments in private, by mail. You’re free 
from competitive classroom pressures. You 
stay relaxed, and your progress is much 
smoother. 

If you’re 17 or over and not now in 
school, why not send for more informa- 
tion? Mail coupon for our free booklet, 
“How to finish High School at home.” 
You're in for a pleasant surprise. 


Send for free facts 
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| 
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| ‘Wayne School 

: 417 S. Dearborn, Dept. 42-502 

Chicago, Illinois 60605 

| Please send me your free illustrated book- 

| let ‘‘How to finish High School at home’’ 
containing full information about your 

courses and teaching methods, and about 

| opportunities for high school graduates. 
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JOHN MAYALL -- embarrassed at one time about putting personal things down. ’ 


OHN 


MAYALL 


A Notebook 
In Sound 


John Mayall has now reached a juncture inhis checkered 
career where he carries a great responsibility fo his listen- 
ing audience. Totally aware of the implications of this 
most enviable of positions, he doesn't abuse the public's 
confidence -- neither does he ever try to insult their intel- 


ligence or integrity. Shortly after rehousing himself in 
Laurel Canyon, California, John admitted to me in a back- . 
stage conversation that musicwise he felt most fortunate that 
this generation allowed him to do exactly what he wanted. 

Yet at the same time this generation keeps absolute faith 
with him. Undoubtedly the epitome of complete acceptance 
and a status that very few ever experience in a lifetime. 

Feeling that less responsible artists could use this very 
same power for rather devious ulterior motives he ex- 
plained: ‘Naturally in some case it’s bound to be mis-used 
but you can’t censor peoples! opinions, no matter how ir- 
responsible they may seem..You've just got to leave it up 
to people to use their common sense: If! you did bring in 
censorship, you'd have a dictatorship and we all know 
what that means.” 

Without egocentricity he continued: “In the back of peo- 
ples’ heads everyone has someone they'll look up to. 
“Cause they've checked them out time and time again so 
that eventually they listen and understand what a parti- 


_cular person has to say. | suppose it’s still all down to 
the old hero business. 

“If there are people in the music business who take the 
time to listen to me, then perhaps they'll take heed. You 
get leaders who emerge in anything and subsequently you 
get followers. The mark of intelligence is to take a good 
constructive look at both sides of things. 

“For instance someone made me aware of ecology.” 

Then referring to his ‘Nature's Disappearing” track on 
the “USA Union’’ album, Mayall elaborated: “If | tell 
someone else then perhaps they'll get concerned in the 

very same way that I did. It’s a wonderful position to be 
in. . .without a doubt it’s a heaven sent opportunity.” 

Since the day that John Mayall settled himself in Laurel 

Canyon with Nancy his good lady, he has proceeded to 
disclose more than ever before his most intimate person- 
ality through his musical talent. With each successive al- 
bum which has arrived since, “Turning Point’ it has be- 
come obvious that these stand as sound diaries of his 
chesen life sty'e. Each mirror his new found contentment. 
It's true that once a certain degree of peace of mind has 
been achieved, a person not only gains infinite confidence 
but also a great personal awareness. If disciplined it en- 
‘ables the individual to be most profound and constructive 
in their everyday existence. 

It would appear that John Mayall has arrived at this 

important point in his life. 

In an era where musical perfection is often the key- 
word, and groups lagging up hundreds of hours in studio 
time, Mayall could be termed an “instant artist’. When 
discussing his latest album he revealed: “I wrote all the 
songs on ‘USA Union’ ina couple of nights and the tunes 
in just over two hours. After that it took the four of us 
two days last July to record them.” . 

Explaining the mechanics of this quicksilver method he 
began: “If I'm going to put an album together | first of 
all think of what I’m going to write about. Now if you're 
in love like | am then this becomes the predominant 
thing. | suppose ‘USA Union’ has the sameness of themes 
as ‘Empty Rooms.’ However | don’t like to repeat myself 

-,..with the new album | feel it’s just new thoughts on an 
old situation. 

“When | compose I'm not really writing...I'm more or 
less just getting a few ideas down. Now the way | do it 
is quite simple. 

“I say | need ten musical structures which | then break 

down into the ideas | want. After that | choose leaders 
like blues...city blues...country blues or rock.. The next 
thing is to pick tempos, keys and instrumentation. While 
I'm doing this | work out the basic structures through my 
tape recorder. It's all very rough with loads of mistakes 
but it’s all there. So that I've got a notebook .in sound. 
From these musical jottings I've now got something posi- 
tive to work from. The final stages are to work out the 
tunes to which | fit the subject matter.”’ 

| asked John if he didn’t feel self-conscious about ex- 
posing the intimacy of his private life. 

“I used to be quite scared at one time of being em- 
barrassed about putting such personal things down. So 
| used to disguise them,” he admitted. “But now | make 
no bones about it with each album | seem to get more 
confidence.” — 

In the space of eight years, John Mayall has assembled 


, 


JOHN MAYALL -- could be termed an instant artist 


and disbanded over a dozen fine aggregations. Was this™ 
an insight into a restless character? Me 

“The only reason | break a band up is when | feel we ~ 
are getting into some kind of rut,’’ he replied promptly. 
“By this | mean the unit as such or when | realize that the 
sounds get narrowed. | suppose I’m restless in one way... 
yet in another way I'm not. I'm impatient to get things ? 
done. If | want to do something right and | find that | 


_ can't get it done right away, only then could you say that 


I'm restless. At the moment I’m pretty well satisfied with 
life and how to handle it. Not that I've found the an- 


(continued on page 56) 
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GRATEFUL DEAD - by and large, some of our policemen are won- 


A has only been in the last year 
that the Grateful Dead have started 
to make the same impact nationally 
that they have enjoyed for years in 
San Francisco. 

The band’s popularity has grown to 
startling proportions, especially on the 


East Coast, where their concerts ha- 
10 


derful. 


bitually sell out, no matter how fre- 
quently they play the area. Even the 
records are starting to sell in reason- 
able quantities —- while they are not 
yet in the Gold Record class, both 
“Workingman's Dead” and‘‘American 
Beauty” have done very well. 

A straightforward success story of 


hippie capitalism inaction, or so it 
would seem. 

And yet,-and yet, the Dead are not 
not entirely what they seem to be - 
more than any other band, they are 
the victims of many myths. Some of 
the myths once had a bit of truth to | 
them, but time goes on, and no one, 
least of all a band as fluid and ex- 
perimental as they, can remain un- 
changed and untouched in their music 
and their lives. 

Perhaps the time has come to ex- 
plode some of these myths, for they 
not only distort and detract from the 
central point of any band — its 
music — but they can also cause def- 
inite harm. ? 

Everyone is interested in the be- 
ginnings of the Grateful Dead and how 
they grew; everyone, that is, except 
the Dead themselves. Their descrip- 
tion of how they finally formed their 
band is loose and vague--a jug band 
in San Francisco, then the Warlocks, 
then the Grateful Dead. It doesn’t 
really matter how they finally got to- 
gether, the important thing is that they 
did. Jerry Garcia and Phil Lesh have 
been friends for nearly ten years, but 
Jerry was playing with Bobby Weir in 
an earlier group long before Phil ever 
joined them. And Jerry and Pigpen 
McKernan played together in a total- 
ly different band. The specifics are un- 
important. All the members of the 
Grateful Dead were in San Francisco 
and part, of the cultural explosion - 
going on there ‘at the start of 
the 1960's. | 

And it is here that the myths come 
into full bloom: Tom Wolfe, in his book, 
“The Electric Kool-Aid Acid Test” puts 
the Grateful Dead as central figures 
in Ken Kesey’s Trips Festivals, but the 
truth is that at the time, the band 
members (not yet joined into the band) 
were teenagers who had little to offer 
Kesey and his friends in the way of 
intellectual experimentation that they 
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GRATEFUL DEAD - still in debt after years of supporting people. 


wanted. Phil Lesh remembers going 
to Kesey’s parties with any girl he 
wanted particularly to impress. But 


Kesey was likely to throw them out, 


since they were just kids unable to 
contribute to the evening. True, they 
actually participated in one Merry 
Pranksters trip to the extent that they 


travelled with them on a truck for 
200 miles. Then the truck broke down. 


So much for that. The involvement 
was never any more serious than it 
was for many others who were in- 
volved in the music and art scene in 
Berkeley at the time. 

But the memory, the distorted mem- 
ory lingers on, compounded by the tag 
of “acid rock’’ that was bestowed on 
the group in the famous “summer of 
love” in 1967. And it.is. this misnomer 
which has so often. caused trouble for 
the band for their audiences, which 
misinterpret just exactly what that 
means. 

Phil Lesh described acid rockas “rock 
you listen to while you are tripping on 
acid.” It does not mean that the mu- 
sicians are tripping. Actually, it would 
be most difficult for any band to play 


good music while stoned out of their 
minds. 


Bobby Weir said it: “You must re- 
member that as musicians, we must 
be temperate. Of all the people who 
get carried out of our concerts on bad 
trips, the Grateful Dead are hever 
among them.” But the connection re- 
mains in too many minds of people 
who think that the only possible way 
to truly understand the music is to 
hear it while they are wrecked on some 
sort of drugs. So the Dead are faced 
with audiences who are much more 
prone to trip out than is generally 
found. The-problem is compounded by 
the generosity of those who are more 
than happy to share their acid, good 
or bad, with anyone who wants it. 
The Grateful Dead do not give out 
acid — another myth, that they enjoy 
“electrifying’’ their audiences. They 
don’t have to. They know that their 


-music can stand on its merits and can 


afford to be heard by people who are 
unstoned. 

But that belief of constant drug-tak- 
ing continues to intrude. You can also 
find Hell's Angels around the Dead -- 


a friendship that goes back to the days 
when they were both persecuted mi- 
norities in San Francisco. It all seems 
to indicate more of an open-minded- 
ness that sometimes borders on the 
naive, a contradiction in light of their 
genuine intelligence. And it is the in- 
telligence that counts in the music. 
The group knows that temperance is 
a necessity, that good music does not 
suddenly and magically appear with- 
out a tremendous investment of time, 
self-discipline and effort. 

It is called paying dues. 

And the Dead are still paying dues. 
More than any other group of compar- 
able stature, they continue totourand 
play. In 1969, they played 20 sepa- 
rate engagements in the New York 
area alone - not 20 shows, but 20 dif- 
ferent series of dates ranging from two 
to four nights: Jon Macintire, the 
group’s manager, complains that they 
are now more of a New York group 
than a San Francisco group, purely 
in terms of numbers of concerts given 
in either city. 

And the concerts themselves have a 
whole set of myths clinging to them 
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like barnacles. The myth of a freecon- 
cert — no myth actually, for the Dead, 
in effect, invented the free rock con- 
cert and did many in parks all over 
the country. But that requires per- 
mits. which the change of political 
climate now makes excessively dif- 
ficult to get. And unfortunately, _ it 
has led some kids to believe that they 
should never have to pay to see a 
Dead concert. But music is their live- 
lihood. They have to do lots of paid 
dates to support themselves and the 
“family’” which now numbers over 50 
persons. In addition, there is the stag- 
gering cost of life on the road for a 
show that must take at least 15 people 
in order to function properly. 

Free concerts are a gift, they are 
not something that can be demanded, 
but because they have made these 
gifts before, the Dead are now faced 
with serious problems of gate-crash- 
ers and would-be rioters who try and 
force their way into the concerts. All 
the band members | talked to viewed 
with distaste the kid who, as Pigpen 
put it “thinks that rock and roll owes 
him a living.’’ Neither rock nor the 
Dead owe anyone a living. Neverthe- 
less, this attitude on a certain per- 
centage of their audience is creating 
real difficulties for the band. They are 
now in a situation where they are 
being forced to play bigger halls than 
they like, just to have the extra money 
needed to pay for larger security 
forces that the promoters are demand- 
ing as insurance against damage to 
their property. 

lt would probably be a severe shock 
to any fan who think of the Dead as 
the ultimate in anti-Establishment 
thinking to hear their views on the 
police at most of the concerts. While 
Jerry and Phil and Bobby all agree 
that is is unwise to make generalized 
statements, they concur that for the 
most part, the police have behaved 
with great dignity and restraint in the 
face of extreme provocation. They 
have seen gross exceptions, but most- 
ly they have handled themselves ex- 
tremely well when pitted against that 
small segment of the audience who 
are more interested in makingtrouble 
than in listening to the music. Jerry 
Garcia remembers ,happily that an 
Irish cop of about 45 came up to him 
after a: concert.in Boston and shook 
his hand and told him how much he 
enjoyed the music. Jerry found it 
heartening that his work was more in- 


clusive in appeal than he otherwise 
supposed. And yet, and yet — for the 
Grateful Dead are nothing if not hon- 
est, and therefore full of contradic- 
tions - when asked what they 
thought of their fans, Phil Lesh said, 
“| love each and everyone of them.” 
The tone was slightly facetious, but 
then later he repeated the statement 
and added “You can quote me.” The 
group does appreciate their fans — 
those famous Dead "freaks’’ who have 
been known in their excess of en- 
thusiasm to travel 14 hours to find one 
of their concerts, and all those who 
show up whenever and wherever they 
play the neighborhood, no matter how 
often that is. Music without an audi- 
ence is not music, and the Grateful 
Dead know this. 

Where you are depends on where 
you have been. The Dead used to 
live together ina. communal house in 
San Francisco, but times have changed 
and the family has expanded. Now 
that most of the band members have 
old ladies, and more and more people 
are added to this extended familysys- 
tem, a communal house is no longer 
practical or desirable. Asaresult, each 
one has his own house or ranch _ in 
Marin County, north of San Francisco, 
although family members do tend to 
float from house to house, staying at 
each for periods ranging from several 
weeks to several months. The arrange- 
ment is fluid and informal, but still 
gives everyone space to breath , as 
well as a sense of roots. But it is this 
new direction to homes and land sur- 
rounding them that prompted Bobby 
Weir to make his comment, that ‘We 
are neo-rednecks. Mr. and Mrs. Amer- 
ica, that’s us now.’ Bobby went on to 
explain that his nearest neighbor is 
the local sheriff, and that they get 
along very nicely on a rancher to 
rancher basis. 


But then, as | have said before, the 
Grateful Dead are not ever what you 
expect them to be. We have all had 
a hand in distorting their image. They 
get confused with the “new politics’’ 
in spite of the fact that they refuse to 
support any specific politician or can- 
didate. And then become upset when 
people expect them to get out and 


‘support the revolution in ways that 


are inimical to them. They feel, and 
rightly, that their music is making a 


ae 


revolutionary statement and that that _ 
should be enough. But they do help 
when they find an individual whose 
ideas impress them. For instance, on 
a recent plane trip across country, the 
band met Huey Newton, leader of the 


Black Panthers. 4 ; 
He told them his philosophy; they 


were impressed by what he said, as 
well as his personality. As a result, 
they agreed to do a benefit for the 


Panthers that was held in New York 
on Christmas Eve. They were ques- 


tioned about this, and asked why, the 
explanation was simple and a good 
demonstration of how the group op- 
erates. They were impressed by New- 
ton himself and felt that his philoso- 
phy was humanistic and benevolent. 
So they chose to disregard the several 
and conflicting Panthers credos that 
have been published on the grounds 
that all media deal in second-hand in- 
formation and are therefore likely to 
be inaccurate. Not just inaccurate as 
far as groups like the Panthers are 
concerned, but distorted overall. Jerry 
Garcia would like to talk face to face 
with President Nixon, just to find out 
what his opinions really are. 


But no one should give the banda % 


group personality. Each is his own 
man, and they do not always agree 
with each other. There is a wide di- 
vergence of opinion on politics, (“Are 
you all pacifists?’ “No. The drum- 
mers are the most violent.’’), promo- 
ters, and music. Phil Lesh originally 
studied classical violin and trumpet, 
and even now retains an interest in 
Renaissance choral music and “any 
music that is used to get people high.” 
Old church music, which was played 
in conjunction with incense and highly 
theatrical liturgy is thus a prime in- 
terest. Jerry's musical beginnings are 
diametrically opposed to that. His 
first guitar was electric and his first 
loves were straight 50's rock. A later 
interest in country music was de- 
veloped when he met country musi- 
cians in the army. Jerry Garcia in the 
army? Yes. And yet, two such diversi- — 
fied beginnings can blend andcomple- 
ment each other. There is mutual re- 
spect anda shared interest in extend- 
ing themselves as musicians. Phil's 
bass playing is now at thestage where 
he can combine both rhythm and mel- 
ody simultaneously (‘stasis and mo- 
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TODAY S LOOK for the Beach Boys, plus an extra member. 


BEACH BOYS 


Image And Respect 


From first hand accounts it appears that the Great Amer- 
ican Public have been two years too late getting into the 
highly imaginative sounds of the Beach Boys. 


This has brought about a rather bizarre state of affairs 
where the albums which followed their unmatched all 
time classic, ‘‘Pet Sounds” 7: namely “Wild Honey,” 
“Smiley Smile” and ‘Friends’ — have now, and only 
now, become acquired listening by the most discerning of 
heads. However since Capitol in all their wisdom have 
seen fit to delete these fine collections, they are now sell- 
ing in excess of their original retail price in collectors’ 
record stores. 

Beach Boy Carl Wilson was reflecting on this strange 
turn of fate: “As amass | don’t think people have really 
got into them. When you do something like ‘Pet Sounds’ 
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they expect you to keep going that way. | suppose ‘Pet 
Sounds’ was our ‘Sgt. Pepper.’ After that, ‘Smiley Smile’ 
was nothing more than a wild freakout and ‘Wild Honey’ 
....@ tripin simplicity. Of all the many things that we've 
ever recorded ‘Good Vibrations’ was one of the simplest 
that we've ever done.” 

He paused to explain the musical structure of the song. 

“But the way it was conceived and put together gave the 
illusion of being complex.” 

The newly acquired acceptance of the Beach Boys has 
proved to be quite a surprise to every member of the 
group. “As recently as October 3 last year we did the 
Big Sur Music Festival and really got the place jumping,” 
said Carl. “We appeared with Country Joe and Joan Baez 
so you can imagine that it was a very heavy audience. 


13 


BEACH BOYS -- the sun, sand and surf image, wearing thinner as hair gets longer. . . 


“| think most people thought we were into the old surfer 
thing still . . .but we really surprised them. By the end of 
our set, they were in the aislesdancingand leaping about. 
Everybody including the band were really enjoying it. 
Including myself -- | just cracked up with laughter. 

“The trouble with the past has been due to the fact that 
Capitol insisted on trying to push our old image. When we 
put out ‘Pet Sounds’ they were really worried. 

“This was one of the reasons we decided to form our 
own company. | know it's a pretty far out statement to 
make but we're never gonna put out any old product just 
for the sake of selling records. 


“Who knows what's good? Speaking for myself, we'll 
never put any rubbish out. All | know is that there seems 
to be a big resurgence for us onan artistic level.” 

His next statement was a surprise. 

“| think it would have been quite different for us all 
along the line if we had not been called the Beach Boys.” 

His reasons being that most people immediately as- 
sociate their name with Sun, Seas and Surfin’ and all the 
things that reflect that particular lifestyle. 


Said Carl: ‘The Beach Boys is justa name. .... When 
we originally decided to call ourselves that, we were think- 
ing of water, . .the ocean. For water is such a beautiful 
thing!’ 

Of those formative days he elaborated: ‘When | hear 
our first album, | really laugh my head off. | crack up be- 
cause it’s a comedy album.” 


“It wasn’t untilafter the first couple of years together 
that we'started to appreciate what we were really doing. 
Now when | listen to those early albums, they bring back 
good memories as well as acting as a storage center for 
information.” 

The conversation turned to his reclusive Brother Brian 
the master mind behind the Beach Boys. 
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"I really enjoy working with Brian. . .It's a truly fan- 
tastic experience. He’s so together. All of a sudden he'll 
come up with a riff that will completely wipe me out. 

“I'd like to do a whole album of Brian's stuff with us 
just singing it. I've met a lot of people in the business 
but really | couldn't envisage working with anyone else -- 
it might prove boring. He's got so much going for him, 
it’s just great to be around him.” 

After a period of semi-inactivity it's common knowledge 
that the Beach Boys are on the move on all fronts. The 
signs are that 1971 could prove to be the busiest year 
they've experienced in their career. 

Bruce Johnston joined the conversation and revealed: 
“We plan to leave Los Angeles shortly because of the smog 
and will move to Northern California. And thisisn’t the only 
resettling we want to do. We want to spend six months of 
the year over in Europe so that we can work extensively 
there. | know there are loads of groups that say they want 
to live in England or Europe but all they really do is col- 
lect the bread and then split back to the States. 

“The only guy who has been genuine about it is Steve 
Stills, who has a house in England." 


But “Operation Europe” is being planned with almost 
military precision as Bruce explained: “This isn’t a hype. 
We really want to get over. Apart from England we have 
to break in France and make our position in Germany and 
Italy much stronger. | 
_“There seems to be more respect shown to groups in 
Europe. . .especially in television. In America, it's still 
artists like Sammy Davis Jr. and Lena Horne who get the 
coverage and the respect. When it comes to people like 
Creedence Clearwater Revival, they automatically think, 
‘Oh yes, just another rock group.’ 

“This state of affairs will probably change in the next 


decade but at the moment it’s just - soul destroying.” 


O Richard Green 


ieee Poem: 


LAPRA 


. On The Move Again 


F rank Zappa is on the move again. 

He has a new Mothers of Invention and 
it’s gigging around employing anything from 
his music, a symphony orchestra, midgets, 
jugglers and performing dogs. 

Even Joni Mitchell shed her quiet reserv- 
ed image one night andsang with the 
Mothers. Grace Slick, more in keeping 
with her maternity, contented herself by 
merely conducting. 

But Zappa is back ... and talkative as 
ever. Richard Green ran him to ground and 
turned the tape machine on. 


HP: When did you first start writing with 
classical music in mind? .. 

ZAPPA: The first. thing |-ever wrote was 
a drum solo. . .a piece for snare drum and 
it was called “Mice’”..| wrote that when | 


2 r : j rans was about 14 and performed it at school - 
_ FRANK ZAPPA - with Zuban Mehta, the classical conductor who gave you know they have these little instrumental 


Frank a big chance. compositions. 
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ZAPPA S NEW MOTHERS -- gave him a new impetus. 


HP: Do classics influence your writing now? 
ZAPPA: In as much as I'm writing for or- 
chestra and some of the techniques | use 
are standard orchestral techniques from 
that world of music. A lot of thematic ma- 
terial doesn’t derive from classical music. 


HP: How different is the music you're writ- 
ing now from the music you were writing 
when the Mothers were at their height, say, 
three years ago? 

ZAPPA: It’s hard to say. | think it’s all an 
extension of one thing. There’s only one 
area of consciousness in music I'm inter- 
ested in exploring. | wouldn’t diverge too 
much from that area I’m checking out just 
now. | just keep working in that same vein. 


HP: What led to the end of the old 
Mothers and the beginning of the new band? 
ZAPPA: For one thing we'd been touring 
such an awful lot and sustaining huge fin- 
ancial losses. One of the other problems, 
my attitude was getting very sour because 
we were working places where it just seem- 
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ed like | was banging my head against the 
wall because we had developed the music 
of the group to a stage where it had really 
evolved. We could go on stage and we 
didn’t need to play any specific repertoire. 
| could just conduct the whole group and 
we could make up an hour’s worth of music 
that | thought was valid. 

On the spot it would be spontaneous and 
new and interesting. It would be creative 
because the personalities of the people in 
the group just as much as their musician- 
ship but you stick that in front of an audi- 
ence that wants to hear songs that 
are three minutes long and with words about 
boys and girls inlove. It just doesn’t work. 


HP: But that type of song was never the 
image of your band, was it ? 

ZAPPA: Correct. But even groups that 
were performing so - called underground 
material were Singing boy and girl love 
songs, only with fuzz tone. Bobby Vee 
wouldn't work with a fuzz tone but it was 
the same text, only with a different bunch 


of clothes on. So we'd go ona concert} 
and there’d be another underground group, 
or maybe two groups that had already set 
the audience up with that type of material 
and to them that is the real rock and roll 
world. , . 

No matter what you do instrumentally, | 
get those words about the boy that falls 
in love with the girl or the girl that leaves: 
the boy -- that is the real world! 

Anything that is apart from that is not 
rock and roll. It doesn’t belong in their 
teenage concert hall. It’s not something 
that they can identify with easily. So no- 
body knew how to take the band. They 
didn’t know if we were Spike Jones with 
electronic music or whether it was serious. 
Or what it was. 

| just got tired. 


HP: Did you just tell them then, it’s all 
over. And did they take it normally ? 

ZAPPA: No. At first they were extremely 
angry at me for breaking up the band. Not 
because they wanted to play the music but 
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THE WHo 


Do You Remember When? 


THE GENTLEMAN with the lovely old fashioned guitar on the left is Peter Townshend and that’ s?JohniEntwistle 
next to him on bass guitar, while on the far right, is lead guitarist Roger Daltry. That is not Mr. Keith Moon 
on. drums -- like the singer (or vocalist as he would be called in those days) he is unknown. 
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NICE DARK SUITS, sincere 
ties and white shirts, Town- 
-shend, Entwistle and Daltry, 
probably doing one of those 
rock numbers that involved 
steps. You know, a one - 
two - three - back - left - 
right - left - back kind of 
shuffle that was show busi- 
ness in those days. On one 
of the amps in the back you 
can see a trombone -- this 
probably meant that the De- 
tours were booked as an inter- 
val group between a tradi- 


tional, Dixie - type jazz band 
still popular in Britain then. 


STILL THE DETOURS - 
with Mr. Townshend show- 
ing some of that perky sense 
of humor that he still has 
today. Sartorial note; the 
handkerchiefs protruding out 
of the pockets in such regi- 
mental splendor were very 
much the in-thing for groups 
in those days. All they con- 
sisted of were just three points 
of handkerchief fixed to a 
small square of cardboard and 
stuck down the top pocket. 
Very flash, and very together 
and very necessary because 
groups wore uniforms in those 
dark days. 


ALMOST TO MOON - and almost to the Who. This is a later picture and the unknown drummer, third from 
left, probably was that miserable because he'd learned that Moon was joining the group. By this time Town- 

_shend, Daltry and Entwhistle were called the Hi Numbers and had just signed their first record - contract. Bri- 
tain was approaching the Mod Revolution, the Beatles were just about to happen and the groovy, circle - necked 

fake leather uniforms were very de-rigour. And, mercy, mercy, mercy, two of them aren't wearing ties! 


THE PAGE OF scrapbook turns. 
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The Emergence Of a 


CURTIS 


MAYFIELD : 


CURTIS MAYFIELD -- breaking down a few barriers that exist. 


Curtis Mayfield is an eminently:likeable man, and one 
who inspires respect. He is: soft-spoken, friendly, grins 
easily, doesn't have it in bad for anybody, and can get 
his message across without preaching. 

He is knowledgeable about many things, some of them 
technical, as how. to handle a control board in a studio, 
how to get the best performance out of a performer, how 
to come out of a recording studio with solid product. Mostly 
he knows about people. Basically he likes them because he 
is sympathetic to them. 


hehe 


or 


Four months ago he left the Impressions, where he had 
been lead singer, composer and producer for ten years. 
During that time the trio had become not only reliable 
hit artists — their singles never failed to make the charts 
- but spokesman for black people and soulful people 
everywhere. When Curtis sang or said “Brothers!” he was 
not only addressing the black audience but every decent 
man. 


Mayfield’s first solo album, ‘Curtis’, released two months 
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ago, hit the Top 30 in the pop charts and has so far sold 


; something more than 150,000 copies. Curtom estimates - 
. that there is still a much larger audience for it, and a 


~ single from the LP, ‘(Don’t Worry) If There's Hell Below 

We're All Going To Go” hit the pop charts in the 60's 
during its first week of release andleapfrogged each week. 
“Curtis” has generally received good and sometimes ec- 
static reviews. Those that have been lukewarm have been 
so on the basis that much more was and is expected from 
Mayfield .as an artist. Because, whether Mayfield knows it 
or not, people respect him and look to him as a spokes- 
man and/or leader. 

Mayfield's social message, always pleasantly served up 
with rhythm and rhyme (‘Keep On Pushin’,” “This Is 
My Couniry”) and in his solo album comes out in flat 
declarative (“We The People Who Are Darker Than Blue,”’ 
“The Other Side Of Town’'). Since few if any soul albums 
make it to the Top 30 in the pop charts without mass buy- 
ing by the white audience, Mayfield is reaping the respect 
sown years ago with The Impressions’ early-middle pe- 
riod singles, carried along with the crossover of soul into 
pop. 

Mayfield considers himself, in his own words, ‘‘An en- 
tertainer who changes with the times. You have to do that 
or you get left behind. | write what | feel and if folks can 
pick up on that, I’m glad they listen.”’ 

Among other things they have listenedtois ‘They Don't 
Know”, Mayfield’s memorial to Robert Kennedy: 


Another friend has gone 

And | feel so insecure, Brother, 

If you feel this way, you're not by yourself 
We have lost another leader 

Lord, how much must we endure... 

They don’t know every brother is a leader 
And they don’t know every sister is a breeder 
And our love, you see 

Is gonna help the world be free 

We're gonna move at a steady pace 

Keep every brother on the case 

They don’t know, to help us is to help ourselves. . . 
And make note of the information 

Don't matter about the occupation 

We're gonna get control of the situation. . . 


Lyrics reprinted by kind permission of Camad Music. All 
Lyrics © copyrighted 1969, 1970 by Camad Music. 


Mayfield’s “Choice Of Colors,” one of The Impressions’ 
major hit singles when they made the move to Curtom, 


asks: 


If you had a choice of colors 

Which one would you choose, my brothers? 

If there were no day or night 

Which would you prefer to be right? 

How long have you hated your white teacher? 
Who told you to love your black preacher? 
Can you respect your brother’s woman-friend? 
And share with black folk not of kin? | 

People must prove to the people 

Abetter day is coming for you and me 
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With just a Jittle more education and love for our 
nation 

We'll make a better society 

Now some! of us would rather cuss and make a fuss 

Than to bring about a little trust 

But “We shall overcome”, | believe, someday. . . 

If you had a choice of colors 

Which one would you choose, my brothers? 


Though he is passionate about his people, Mayfield be- 
lieves that the place has to be made safe for everybody; 
that it is a question of right and wrong but within that 
question is the tangle of human beings. He sees the irony 
of those who can solve the problem being those who slow 
down the solving. He said it in ‘Mighty Mighty Spade and 
Whitey”: 


Everybody's talking 

About this country’s state 

We get a new power every hour 
Just about in every Christian fate 
We're killing up our leaders 

It don’t matter none 

Black or white 

All | can say is that it's wrong 

And | want to fight to make it right 
And mighty mighty spade and whitey 
Your black and white power 

Is gonna be a crumbling tower 
And we who stand divided 

And so damn undecided 

Give this some thought 

In stupidness we've all been caught 
There really ain't no difference 

If you're cut you're gonna bleed 
Might | get a little bit deeper - 
Human life is from the semen seed 
Now I’m gonna say it loud 

I'm just as proud as the brother too 
And just like the rest 

| don’t want no mess about 

Who's taking who. . . 


Lyrics reprinted by kind permission of Camad Music. All 
Lyrics © copyrighted 1969, 1970 by Camad Music. 


Mayfield is less interested in the verbal hoopla of 
social change than getting down to work. He believes 
that: “We've got 17 or 18 different organizations and 
they're all going for the same goal, which is good, but 
they're working in 17 or 18 different directions, so there's 
not a whole lot that gets done.’’ Mayfield believes pa- 
tience and concentration and ‘earning bread’ willdo more 
than angry speeches. In this, he parallels James Brown in 
thought and musical expression. Brown's ‘Say It Loud’’ and 
his practice of donating money to black businessmen, as 
well as expanding his own business interests, show black 
people how to get -— andkeep ~ respect and security. 

He carries the theme further in "(Don’t Worry) If There's 
Hell Below'’ where, as he explains, ‘‘There’s nobody so 
pure, ne matter what group they belong to or what they 


(continued on page 62) 
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EMERSON 
Of ELP, Ex-NICE 


KEITH EMERSON ides come from 


thedroning of airplane cngines. 


* 
x 


K ith Emerson could well have been the original model 
for the weakling who was always getting sand kicked in 
his face in those Charles Atlas advertisements -- his phy- 
sique couldn't exactly be described as robust and most of 
the time he seems unaware of what is actually going on 
around him. But if someone did kick sand in his face he 
probably wouldn't notice, the reason being that his Vague* 
ness is closely connected with his musical brain. When 
Keith sits in a crowded room saying nothing it's a fair’ bet 
that in his head he is arranging a piece of music, laying 
the bones foranew composition or ponderinga new theme. 

It’s always been that way with him. 

He got kicked out of college for playing piano during free 
study periods. “Il used to sneak off to the common room 
and play the piano while a friend played banjo,” he re- 
calls. ‘The headmaster got to hear of it and wasn’t at all 


Normal 22 happy. In the end | had to apologize and go back to my St Of 
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Me 


‘As a musician some people put him way ahead of his 
26 years. But he’s been into music since a small child and 
has very strong views on the Cogahenl of music teachers — 
as well as wide experience. 


He insists: ‘You can’t be taught toplay music, you have 
to be born to play it. Ever since the age of two | was 
going round the house making songs up. There was a 
piano in the house and | learned to play by ear/My fa- 
ther was musical and that's where it came from. | didn’t 
read music so later | taught myself to. Music schools are 
good but they have rules in musicand you can’t have rules 
in music. When the Nice played with the Los Angeles 
Philharmonic | put to Zuban Mehta, the conductor, that the 
art of improvisation in today's orchestras is lost and he 
agreed. | said wasn’t it a pity that composers like Bach and 
so on based a lot of their writing on improvisation and 
modern orchestras don't take advantage of the opportunity 
to improvise. 


“When you are taught, you have to play what the com- 
poser wrote. You are not allowed to improvise whereas 
in a lot of cases the composer wrote improvisationally. 
Worked-out solos are okay but there's always that spark 
of surprise when you do something spontaneous. 

“You can’t recreate that.”’ 

Keith Emerson's career really began at the age of 15 
when he was playing the circuits around the south coast 
of England. 


“| was playing with six different groups,’’ he recalled. 


“There was a simple trio of piano, bass and drums; a 


fairly large orchestra playing Duke Ellington arrangements; 
an r&b band; a rock group playing things like Roy Or- 
bison’s “Oh Pretty Woman’ and a classical quartet. Every 
other night I’d be doing one of those and | dug the va- 
riety. It helped to broaden my experience. One night in 
Brighton, England | pulled out a bit of Bach and arranged 
it for the others. . . .that was before I'd heard Jacques 
Lovisser.’ (A French pianist has made a career out of 
playing Bach with a jazz rhythm section behind him.) 


Keith was also working in a bank at this time, worked 
there for two years until the bank manager gave him an 
ultimatum. He was arriving at work very bleary eyed. 
Surprisingly Keith elected to stay with the bank but paid 
more attention to the music papers than bank work and 
finally was asked to resign. Which was a polite way of 
saying he was booted out. 


He had a local group, John Brown's Body and then joined 
the T. Bones, playing the south coast area of Britain. Finally 
he became part of the backing group for singer P. P. 
Arnold along with Lee Jackson, Dave O'List and lan Haigh. 
Though he didn’t know,it at the time, working with that 
group was to lead. to,a somewhat revolutionary career 
with the Nice. They,.left.P. P.. Arnold, Brian Davison re- 
placed lan Haigh, Then Dave O'List left and the trio con- 
tinued. 

“In the first days of the Nice | started to write things on 
my own," Keith told me. ‘‘We were persuaded to do this 
by thé record company and at first | didn’t think | had the 
ability to write things that other people would dig. 

“I couldn’t write for Joe Normal, songs that he would 
go round whistling in the street. | had the ability to write 


the things but there’s something in me that rejects that 


/ 


EMERSON LAKE AND 
PALMER -- in. action. 
Now a big campaign is 
being mounted for the 
group in America. 
=\ 


kind of number. | realize now that in the last days of the 
Nice | was writing very complicated things. | can see now 
how hard they were to play and why Lee had the hor- 
rors. 


“Working with the Nice we had the financial aspects of 
experimentation with music. Some things worked andsome 
things didn't. One time we used bagpipes and that. didn’t 
really work but | learned a lot about Scottish music. It’s 
interesting to see the familiarity between Scottish and 
Indian music -- they're both built up on drones.” 


| asked Keith how he evaluated the Nice and their impact 
on the music scene. 

He thought silently for several minutes and.finally said: 
“The Nice obviously made a big contribution for the num- 
ber of audiences they used to accumulate. | like to be sort 
of modest . | don’t like totalk about past successes really. 

(continued on page 61) 
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MOODY 
BLUES 


From The 
Beginning 


Sar ee : ‘ ae OR : 
MOODY BLUES - familiar material but still improvising 
- male: ee | 


Gay clanen in New York with Jus- 
tin Hayward of the Moody Blues. The 
initials GH that crop up from time to 
time belong to Gerry Hoff, who is the 
label manager for Threshold Records, 
the Moodies’ own, very own, label. 


HP: When are you coming back to 
New York? 


JH: I’m honestly not sure. As soon 
as we can. | don’t know whether 
we'll be back in the spring. Probably 
the summer. We've beendoing about 
two tours a year. We split it up into 
different areas. We're going back in 
the spring, doing a lot of areas we've 


never done before, Alabama and > 


Florida, that side of the country. 


HP: Do you find audiences here dif- 
ferent from in England? 


JH: Oh yes, a lot different. The au- 


diences here are much more a part © 


of the whole evening. They're more 
expressive. ‘(It’s a difficult thing to 
compare because ‘they're very differ- 
ent kinds of people» The reactions are 
very different. ‘You can't really say 
that you go:‘down' better anywhere, 
because it's! not thesamekind of re- 
action:}2?4 -bns ont ot duc 


MS 


HP: Are you or the group conscious 
of having a stage image? Do you think 


about how you're going’ fo appear to” 


people? iar 


tA! 
* 


JH: No. We haven't tried to cult’ 


‘ . 


7 wy 


vate that. We rely entirely on our 
music. That's the way we wanted it 
to be. We don’t have a manager or 
anything like that. Our success has 
happened very slowly, and we haven't 
tried to promote any kind of show biz 
image or anything like that. It’s en- 
tirely down to our music. The pic- 
tures that are created are from our 
music. 


HP: How was the transition made 
from the original Moody Blues to the 
group as it is now? Why were there 
so many personnel changes? 


JH: There weren't so many. Three 
of the boys were in the group at that 
time, but the group only lasted avery 
short while as it was. About eighteen 
months after “Go Now’ John and | 
joined Mike, Ray and Graeme, and 
we started again. That was the sum- 
mer of 1966. 


HP: And you started with acomplete- 
ly different concept. 


JH: It took us a while to find that 
concept. It took us about six months 
ora year before we found ourselves 
as a group, and that started with 
“Days of Future Passed," in early ‘67. 


HP: How did you get the idea of 
making an album out of a total con- 
cept? 


JH: Well first of all it started as a 
stage show. At that time we never 
had a chance of doing an album. No- 
body was going to ask us anyway be- 
cause we weren't selling records. We 
had an idea to do awhole stage show, 
a kind of opera thing, lasting for a- 
bout an hour and a half, that was a 
continuous performance, linked toge- 
ther. I'd already written “Nights in 
White Satin,’’ and John had written.a 


song called ‘Peak Hour,’’ and Mike 


had got “Dawn,” and that was three 
parts of the day. So thatwas the way 
it came about..."‘Days of Future Pass- 
ed’ as a day. Or allifetime. 

It was just something-you could put 
on at the beginning of the record and 
go right through to the end. Actually, 
“Days of Future Passed’’ was meant 
to be a demonstration stereo album, 
it was never meant to be a hit al- 
bum or anything like that. Decca 
in England asked us to do this album, 
they wanted us to do a thing about 
Dvorak’s “New World Symphony.” 
But we had our own ideas. We saw 


the opportunity to make an album. 
We went in and did our tracks, and it 
cost them too much so they had toput 
it out. 


HP: Have you used an orchestra since: : 


“Days of Future Passed?” 


JH: No. We've never actually used 


an orchestra in the sense that we've. 


ever played with an orchestra. We 
never played with an orchestra on 
“Days of Future Passed.” The orches- 
tra was recorded separately, and 
they're on separate tracks on the al- 
bum. We do our track, and then 
Peter Knight took over from the end 
of our track and did his track, and 
then we did another track. It was like 
two different groups. 


HP: Who wrote all the orchestral mu- 
sic? 


JH: What Peter Knight did was to 


take some of the .top line’ melodies... be 
_ from our songs and orchestratearound e 


them. 


HP: Do the Moody Blues think of 
themselves primarily as entertainers, 
or as people with a message, or both? 


JH: Both. We're not even sure what 
we are. We feel responsible to an 
awful lot of people, because we tra- 
vel such a lot and we meet so many 
people, so many different kinds of 
people, and they say a lot to us. We 
try and say it to the world for them. 
Because rock and roll, pop music, is 
such an incredible force in the world 
today. It’s the only real thing that’s 
gotten everywhere, international. It 
really is everywhere. Life can’t go 
on without music. Not for me, any- 
way. 


HP: What were you doing before the 
Moody Blues? 


JH: | was doing a lot of different 
things. After | left school | was at 
work for a while. 1 worked in an of- 
fice for about nine months or so, and 
then after that, when | was about 17, 
| went with a rock and roll singer in 
England called Marty Wilde.. | used 
to play guitar for him. He was very 
good, very well respected in England. 
That was a few years.ago, about 1964, 
Then | was on my own for a while, in 
different groups. | had a few records 


on my own.. And then we got toge- 
ther, 1966. 


HP: Do you have any thoughts about 
doing any solo work, separate from 


the group? 


JH: No, not really. We have our own 


opportunity in Threshold Records todo 
what you could call solo work, inso- 


.- much as we enjoy slightly different 
things. ‘That's what makes us agroup. 


If we all liked exactly the same kind 
of music it would be a bit frustrating, 
whereas we all prefer different kinds 
of music, and put them together and 
exchange ideas all the time. Ray and 
| have been trying to do an album © 
together for a long time now. It's © 
just a matter of finding the time. We 
have a few tracks together. | play 
a lot of acoustic guitar and Ray plays 
flute and the two instruments work 
well together acoustically. We've 
always.done a lot of tracks on Moodies 


_ albums just together, guitars and 
‘flutes. Mike and Graeme are like the 
ether side, because they're into an 


electronic kind of thing, and they're 
planning an album together as well. | 


HP: Will you have more time to work - 
on that now that Gerry is going to 
take care of the business angle of 
Threshold? - / 
8 
JH: | hope so, yes. Threshold’s our | 
freedom, it really is. It’s everything - 
we've ever wanted. Without the ar- | 
tists, without the musicians, none of | 
this business could function, and that's 
the thing a lot of musicians and ar- 
tists never realize. It’s like a big in- 
verted pyramid, with the artist at the 
bottom and the whole business up on | 
top of him. It so often tends to be the} 
other way around, where the musi- | 
cians are always the underdog and 
everybody rules the. musician. It. 
shouldn't be like that. : 
GH: Remember that the record com- 
panies are out to sell records. They're. 
interested in merchandising and sell-. 
ing records, and we need those things | 
because we're‘all.in business to make. 
money. What is wrong with mostcom- 
panies is the size of them. They don’t. 
have time to continue the esthetics 
of the group. They don’t think of the. 


| group esthetically, they think of them 


as moneymakers. 


JH: The gap widens all the time et 


tween the group and the record com- 
pany. 


GH: With your own record company, 
you can maintain the esthetics in all 
levels of the company, in the covers, 
in the promotion, in the merchandis- 
ing. You can still make them effective 
from a business standpoint in that 
they will sell; people will be tempted 
to buy. But they'll also be something 
that will be pleasing to the group, 
that won't be like a hunk of meat at 
98¢ a pound. It'll be the Moody Blues 
presented in a Moody Blues way, or 
whatever group the Moody Blues has 
will be presented with their esthetics 
involved in it, not just strictly a cut 
and dried business angle. 


HP: What about the retrospective al- 
bum that was released, that you pull- 
ed off the market? 


JH: The one that was recorded in the 
beginning? That was an old album 
that was meant for the time it was 
recorded and released. That's the 
way it should be. It’s not part of 
what we're doing now, so it shouldn't 
be there. It should be in the shops 
in its original form for people to buy, 
but it shouldn’t be changed and put 
into another form that may deceive 
some people, because that's not how 
we are nowadays. Ourcareer is going 
in a certain way, and everything has 
to go in a certain order. All the al- 
bums have to follow; one has to start 
where the last one left off. 


HP: You were saying that the theme 
for “Days of Future Passed” came up 
accidentally, because the songs fit 
together. Howdid you find the themes 
for the other albums? 


JH: They're the things that we're 
thinking about at the time. When we 
do an album we're spending a lot of 
time together, the five of us. The 
six of us, with Tony Clarke, our re- 
cording manager. He's the sixth 
Moody Blue, really; he. just doesn’t 
come on the road, doesn’ toppear on 
stage. But we talk a lot and we've 
found we're often thinkin, about the 
same things af the same time, because 
we.are so: close as a ‘band. It just 
works out that way, ‘it just falls to 
gether that way. Usually it isn’t un- 
til afterwards that we say, there is a 
pattern after all, and Tony juggles 


them around and puts them together, 
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and all the pieces fit in a figsow. 


HP: How do you work out your ar- 
rangements? Just by playing and try- 
ing different things? 


JH: Yes, that’s the way we do it, 
really. An album would take us two, 
maybe three weeks of solid work in 
the studio. 


HP: Do you feel that the group’s mu- 
sic has changed a lot since “Days of 
Future Passed?” 


JH: That's probably an easier ques- 
tion for you toanswer, because you’ re 
listening. We cannever really honest- 
ly hear our own music. That's the one 
terrible thing in it. We cannever hear 
it like you hear it, because we know 
every single note and every moment 
in the recording sessionandremem- 
ber it all. One day I'd like to be hyp- 
notized and be somebody else and just 
listen to it, just see what it sounds like. 


A time period of maybe two or three - 


years has to go by before you really 
forget the circumstances surrounding 
the recording of the album, the making 
of it and the writing, and you can begin 
to step outside it. It takes that long. 
It really does. 


HP: Are you all as involved witheach 
other's songs as with your own? 


JH: Oh yes. That's the way it has to 
be. We've all got just as much to say 
on each album. We always work it 
out where we have two or three 
tracks each, so we've all got our 
chance to do our own thing with the 
band behind us. It has to be like 
that. That's the way we function, 
that’s the way we've stayed toge- 
ther. There’s not just one or two 
people in the band, as usually hap- 
pens, that are running the whole 
thing, in charge of everything, and 
writing all the songs. It would ne- 
ver work that way. None of us really 
want to be out front. There aren't 
really any stars in the Moody Blues; 
we're all equal: And:that's the best 
way. We're happier. that way. 


HP: How much effect does your pro- 
ducer have on what comes out on 
the records? 


JH: Oh, an awful lot. He gets us to- 
gether, because we're all very lazy. 
Tony was a musician himself a few 


\ 


years back, and he knows what we're 
He gets the whole thing” 


playing. 
together. He's got so many ideas, 
Tony, in the studio, of how things. 


should be done. Because often when 


we're doing things, as | said, we're 


blind to certain things and it needs 


another person to give us a direction 


to go in. And also with the machines 
that are around and available for — 


recording nowadays, he does an in- 
credible mixing job. He's the best 
producer for that | think I've ever 
heard. 


GH: He’s the force that sticks it all 


together on record. He adds his part 
to what the other five have done and 
it just comes out as a great blend. 
He plays his mixing console as Jus 


would a guitar, as Mike would a mel- : 


lotron. That's his instrument. 


HP: The Moody Blues’ albums are 
full of references to Eastern philoso- 
phy and religion. How involved are 
you with them? 


JH: We were very involved. Every- 
thing that we write is about things 
that have happened to us, or are hap- 
pening to us, or we would like to hap- 
pen to us. It’s experiences that we've 
been through, and all the different 
cultures and philosophies are different 
parts of our lives. The albums are 


like a diary of the whole thing, of the 


last four and a half years. We're just 
telling about certain things that we're 
going through at that particular time. 


There can be no final judgement, for | 


me certainly not yet. I'm not prepar- 
ed to say, this is the way and the 
light, and that kind of thing, because 
I.can only relate what I'm feeling at 
that particular time. | believe we 


really have a’ long way to go, and |, 


personally have a long way to go in- 
to finding. a real faith and happiness. 
| knew. someone, though, someone 


very close to. me,..who had a very. 


strong faith, He’ S.gone now. It just 


gave me, faith as. well. Idon’t know — 


what in, But he just had such tre- 
mendous faith, it did him such a lot 
of favors. You know, there’s time for 
us to catch up on that, kind of thing 
in years to come. 


on the road, in the studios, doing gigs, 
in aeroplanes, that kind of thing... 


There will come a time pretty soon, 


when we will be able’ Yo sit and re 


- flect. | 
ths ce 
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‘The. kind of life ; 
we are leading just “at the moment, | 
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. HP: Panother ‘influence that comes 


up i in your albums is the use of drugs. 


JH: That's just the same really. That's 


another experience that we've gone 


through. It was just a particular thing 
that was happening at the time, and 
so it’s part of the story. We're not 
telling anybody to take acid. But it's 
there, there's no denying it's there. 
You can’t say stop talking about it. 


HP: Explain a song for me: "I Ne- 
ver Thought I'd Live To Be A Hun- 
dred.” 


JH: Well, really, try to think of the 
universe, the incredible amount of 
time... I'm just trying to get my mind 
back to where | was at the time of 
those two particular songs, “I Never 
Thought I'd Live To Be A Hundred” 
and “| Never Thought I'd Live To Be 


‘A Million.” It's like the birth of a 


star. | don’t mean a rock and roll 
star, | mean a star in the universe. 
It's just that periods of time mean so 
little. A hundred years or a million 
years, it makes no difference; none 
of it is any use really, because it's 
all just going to go on whether we're 
there or whatever. Am | making any 
sense at all? 


HP: Yes, except that that can either 
be a very happy or a very miserable 
way to feel. 


JH: Oh, no, it’s pretty happy. It’s 
saying that we're still making it. 
We're grateful for our hundred years, 
but for a million years we're really 
grateful. It could be a hundred mil- 


— lion million years. 


GH: It’s like if you see a star ex- 
plode in the sky and you catch the 


_ light, it may have exploded two hun- 


dred thousand’ million light years a- 
go; it hasn't existed for an incredible 
length of time, bUtyou’re just seeing 
it right now, and’ time is ‘really not 


relevantatall. 9°! °° (¥° 
mind bib ti idtio 
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JH:’ No, it's not. i s ‘always going to 
be there, and the, whole thing is al- 
ways going to go. on. Everything we 
do is kind of in vain, it doesn’t really 
matter, because it's only such a short, 
infinitessimal Space of time. Itdoesn’t 
matter what we do. We can't really 


_ do anything wrong. 


HP: But then how can anything have 
any meaning? 


JH: Oh but it does. Because I’m not 
saying that it finishes, that’s exactly 
what I’m not saying. It doesn’t fi- 
nish; it goes on. | wish | could really 
get into that. 


HP: Your writing on “Question of 
Balance” seems a lot different from 
before. In the other albums your 
songs have a feeling of a kind of 
aching, searching for something, and 
on "Question of Balance” it sounds 
like you've found something. What's 
behind that? 


JH: Things have changed. Somepeo- 
ple have gone that we were very 
close to. Different things have hap- 
pened in our lives. We weren't too 
happy on “Children’s Children.” That 
was rather a frustrated album, really, 
for us. It was a strange period in all 
of our lives. But by the time Ques- 
tion of Balance came along things 
were beginning to sort themselves 
out, and we were beginning to be 
really happy. 


HP: What was happening around 
"Children’s Children’ that was frus- 
trating? 


JH: A lot of big changes were going 
on. As I said, we lost some very 
dear people, family. And they land- 
ed on the moon. And just really 
heavy things like that we were going 
through. A lot of them are rather 
personal. 


HP: What did landing on the moon 
do to you? 


JH: | don’t know whether it meant 
all that much. Everybody had been 
talking about it for so long. But it 
was a_ tremendous step, you know, 
the things that were possible, and 
the things that it means we could 
conceivably see in our lifetime. Be- 
cause that’s only really. as far as you 
think, isn’t it; mean you don’t care 
what happens: in two hundred years’ 
time as long as you can see some- 
thing happen in our lifetime. And 
Tony is a space freak as well, Tony 
our recording manager. He's got a 
telescope and all sorts of things. He's 
a very good friend of Sir Patrick 
Moore. He’s a very famous astrono- 
mer. And it meant a lot to him, and 
that bounced back off us. 


HP: How do you know when a re- 
cord is finished, when you've done 
as much to it as you want to? 


JH: Never. Tony or somebody just 
has to say: Stop, that’s enough. We'd 
go on forever recording it, to try to 
get it right. Some of the versions 
we play on stage now we've beendo- 
ing because the audience wants to 
hear those songs; we've been doing 
them for a couple of years now, some 
of them three or more years, and 
they're so different now from when 
we recorded them, just because every 
night they change a little tiny bit, so. 
that you never actually finish the one’s. 
you're playing. 


HP: Do you get bored performing the 
same material for years? 


JH: No. Only a few of the songs 
really, a few of the old favorites have 
been going on for years. The rest 
get changed quite a lot. But you ne- 
ver get bored with it. Because there 
is always ‘scope for changing them, 
every night. If you've got a solo to 
do in 12 bars, or 8 bars, you can ad 
lib in that 8 bars. Tastefully. And 
every place sounds different. You 
never get bored of playing. That's 
one thing we'll never do, is come off 
the road. | don’t believe su. 


HP: As far as you can see into the 
future, the Moody Blues are going to 
stay together? 


JH: Oh most certainly yes. Most 
certainly. That's what we've got. 
We've just got each other. We've 
built up a big family now, with wives 
and daughters and mothers and fa- 
thers. It numbers quite a few people. 
Jerry and Tony and Alex, our road 
manager. That's quite a community, 
really. That's a whole village, if you 
wanted to get it together, which is 
what we'd like to do. It must be up 
to around 50 people by now. 


HP: How much time do you get to 
spend at home? PAM ’ 


JH: Quite a. “bit, “really. ‘You get 
dragged away quite often. It's. not 
like an ordinary person saying, Ispend 
every evening at home, but during 
the day I’m ‘out. For three months 
we're away from. ‘home totally. So 
when we go home again it’s like we 
have to start learning all over again. 
ONancy Erlich 
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- COMPLETE SONG INDEX « 


Bed Of Roses 
Bridget The Midget 


Do You Miss Me Darling 
Don’t Let The Green Grass 
Fool You 


For All We Know. 


Hang On To Your Life 
Have You Ever Seen The Rain 


| Dig Everything About Her 
| Hear You Knocking 
If |Were Your Woman 


It's Up To,You Petula eee ease Wie 


Just Seven Numbers... 


@THIS LOVE IS REAL 


(As recorded by Jackie Wilson) 
JACK DANIELS 
JOHNNIE MOORE 
Baby we’ re in love 
I can feel the vibrations 
And we've only had one, one 
small conversation 
I wanna jump and shout it 
Tell the world all about it 
Cause deep inside I feel this 
love is real this love is real. 


Whatever we want with love we 


can demand it 


When things go wrong we'll both 


understand it 
So let’s start to make plans 
To meet with the preacher man 
Cause I know deep inside 
We feel this love is real. 


We don’t care'what our friends 
say about us 
Cause we got love and I’m so 
glad about it 
Oh what we feel inside just can’t 
be denied 
Cause deep inside we feel this 
love is real. 
© Copyright 1970 by Julio Brian 
Music and Jadan hades 


FAVORITE 
HITS 


Keep The Customer Satisfied 


Let Your Love Go 
Little Miss Goody Two Shoes 


One Bad Apple 
Precious Precious 


Rose Garden 


Temptation Eyes 


"This Love Is Real 


©) DIG EVERYTHING ABOUT) @HAVE YOU EVER SEEN » 


(As recorded by Mob) 

JIMMY HOLVAY 

GARY BEISBIER 

Baby I need your sweet lovin’ 

Baby, ooh, baby 

Baby I need your sweet lovin’ 

Baby, oo. h, baby 

Whemver ig m feelin’ down 

And my mind is under the 
weather 


‘1. Whenever I’m on the ground 


I need someone to get me 
S ictansal 


I ei AS tae aay about you 
I wanna say 

te can’t live without you 

Hey, baby I’m gonna stay. 


I know I’ve a your feelings 

I've lied and even. been untrue 

Now that my conscience needs 
some healing 

I found out I’m hung on you. 


I dig everything about you 
And I wanna say 
I can’t live without you 
‘Hey baby I'm gonna stay. 

© Copyright 1970 by Legacy 
Music Inc. and Bag of Tunes. 


THE RAIN? 


(As recorded by Creedence 
Clearwater Revival/Fantasy) 
J. C. FOGERTY 


Someone told me long ago 

There’s a calm before the storm 

I know 

And it’s been comin ’ for some 
time. 


When it’s over, so they say 
It'll rain a sunny day 

I know 

Shinin’ down like water. 


(Chorus) 

I want to know 

Have you ever seen the rain 

I want to know 

Have you ever seen the rain 
Comin’ down a sunny day? 
Yesterday and days before 
Sun is cold and rain is. hard 

I now 

Been that way for all my, time. 


“Til forever on it goes © 
Through the circle, fast and slow 
I know 
And it can’t stop, I wonder. 
Chorus (twice). 

© Vase dic 1970 by Jondora 
MusicCo. | 


@KEEP THE CUSTOMER 


SATISFIED 
_ PAUL SIMON 


Gee but it’s great to be back 
home, 
Home is where I want to be. 
I've been on the road so long 
my friend, 
And if you came along 
I know you couldn't disagree 
It’s the same old story 
Everywhere I go, 
I get slander 
ibeled 


I hear words I never heard 

In the Bible. 

And I’m one step ahead of the 
shoe snine, 

Two steps away from the county 
line, 

Just ach, to keep my customers 
satisfi 

Satisfied. 


Deputy Sheriff said to me 
+ Tell me what you come here 
for, boy 


You better get your bags and flee. 


© BRIDGET THE MIDGET 
(The Queen of the Blues) 


(As recorded by Ray Stevens/ 

Barnaby) 

R. STEVENS 

Well come on down to the go go 
down the Strip 

If you wanna get hip to a brand 
new trip 

They got a new soul singer she’s 

| _ really dynamite 

Jam up oe jellytight out of 
sight ‘all right. 


Well she may be small just two 
feet tall 

But if you give her half a chance 
she’ll pin you 
to the wall 

She’s a little Ses OUD Es you're 
gonna have a ball 

She can sing, she can. a loge she 
can really do it all, yeah. 


And now ladies, and gentlemen 
without further ado, 

It is indeed*‘a® ‘great pleasure to 
introduce 'té you! *!* ° 

Held over three weeks and getting 
rave reviews © 

Here’s Bridget the ia the 
queen of the blues. 


Here's Bridget, thank you folks, 
thank you 

{ wanna know something, do you 
feel all right’ ¥ 

Oh come on now you can do 
better than that 


SONG HITS 


You re in eouble or. 

And now you're heading into 
more. 

It’s the same old story 

Everywhere I go, 

I get slandered, 

Li : 

I hear words J never heard 

In the Bible. 

And I’m one. step ahead of the 
shoeshine, 

Two steps away from the county 
line, 

Just trying to. keep my customers 
satisfied, 

Satisfied. 


It’s the same old story 

Everywhere I go, 

I get slandered, 

Libeled, 

I hear words.I never heard 

In the Bible 

And I’m so tired, 

I’m oh so tired, 

But I’m trying to keep my 
customers satisfied, 

Satisfied. 

© Copyright 1970 by Paul 

Simon. 


Do you feel all right 

Well that makes me feel so good 

Let me hear it again do you feel 
all right 

Yeah, yeah, yeah, all right, all right 

Here we go now 

Is everybody ready, here we go 

Everybody sock it to me 

Well come on everybody have‘you 
heard the news. 

Bridget’s in town put on your 
rocking shoes 

Into my bag, I’m doing my thing 

Rock it to me, sock it to me 

Listen to me sing 

Singing la la la la oh yeah. 


Now folks get ready for an extra 
special treat 

She can lay down a beat she’s a 
real entrancer 

Here's Bridget the midget and her 
flying feet 

The world’s one and only go go tap 
dancer 

Now here’s the moment we've all 
waited for 

Three singing, Ht Has cuties that we 
all adore,,.; 

You've heard. ‘em, a with Bridget on 
all her hits 

They lay down.a; groove. and the 
sound never quits 

They got what it takes there ain't 
no doubt.’ * 

Strawberry and the shavesaked 
work it on out 

(Repeat chorus). 


©Copyright 1970 by Ahab Music ‘ 
Co., Inc. 


®HANG ON TO 


YOUR LIFE 
(As recorded by The Guess Who) 


BURTON CUMMINGS 

KURT WINTER 

Thinkin’ ‘bout the people gone by 
Screamin’ that I don’t wanna die 
Well, you can push your head 

But don’t you push it too far 

Hang on to your life. 


Thinkin’ ‘bout it’s here and it’s real 
Wondering how I really should feel 
You can sell your soul 

But don’t you sell it too cheap 
Hang on to your life. 


Thinkin’ ‘bout betraying a friend 
Thinkin’ ‘bout delaying the end 
You can ride the wind 

But don't you ride it too high 
Hang on to your life. 


© Copyright 1970 by Cirus Music 
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@DO YOU MISS ME 


DARLIN” 

(As recorded by the Guess Who) 

BURTON CUMMINGS 

KURT WINTER 

What good is it if I can’t even sing 
it to you? 

What good is it if I can’t even come 
out and sing it to you right now? 

What good is it if I can’t even bring 
it to youP 

What good is it if I can’t even come 
out and bring it to you right now? 

Cause talkin’ won 't do it and 
walkin’ won't rush it along 

Cause talkin’ won't doit and walkin’ 
won't rush it along ah. 


Do you miss me darlin’ 
Sunday afternoonP 
Do you miss me darlin’ 
Monday, Tuesday too? 
Do you miss me darlin’ : 
Do you miss me. aaHines™ £92 
Friday mornin” foo?! ©") > 
Do you miss me darlin’ 
you see me soon 


Do you miss me; elon 


© Copyright 1970° ty ‘Citta Music 
and Sunspot Music, ‘Toronto, 
Canada. All ‘rights for the U:S.A. 
controlled by Dunbar Music, Inc., 
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®BED OF ROSES 


(As recorded by The Statler Bros.) 
HAROLD REID 


She was called a scarlet woman 
by the people 

Who would go to church but left 
me in the street 

With no parents of my own 

I never had a home 

And an eighteen year old boy has 
got to eat 

She found me outside one Sunday 
morning 


© MAMA'S PEARL 


(As recorded by Jackson 5) 
THE CORPORATION TM 


You send cold chills up and down 
my spine 

We kiss for thrills then you draw 
the line oh baby 

Cause your mama told you that 
love ain't right 

But don’t you know good lovin’ 
is the spice of life yeah 

Mama’s pearl let down those 
curls 

Won't you give my love a whirl 

Find what you been missin’ 

Oh oh now baby 

Goody girl let down those curls 

Let me give your heart a twirl 

Don’t keep me wishin’. 


You want my lovin’ yes you do 
do do 

You know my lovin’ is true, true, 
true now baby 

But your conscience tells you that 
love is wrong. » 

But just a little bit of lovin’ never 
hurt no one 

Mama’s pearl let down those curls 

Won't you give my love a whirl 

Find what you been missin’ 


Begging money from a man I 
didn’t know 

She took me in and wiped away 
my childhood. 


A woman of the streets, this 

lady Rose 
This bed of roses that I lay on 
Where I was taught to be a man 


This bed of roses that I live in 
Is the only kind of life I'll 
understand.. 


She was a handsome woman, just 
thirty-five 

Who was spoken to in town by 
very few 

She managed a late evening 
business 

Like most of the town wished 
they could do 

I learned all the things a man 
should know 

From a woman not approved of, 
I suppose 

But she dies knowing that I 
really loved her 

From life’s bramble bush, I 
picked a Rose. 

(Repeat chorus.) 

© Copyright 1970 by House 
Of Cash, Inc. 


Oh oh now baby 

Goody girl let down those curls 
Let me give your heart a twirl 
Don’t keep me wishin’ 

Let it all hang out. 


Girl don’t be afraid 

Oh we've got the first step made 

Oh the rest is up to you 

Here is what todo 

Let yourself go go go go go go go 

Girl give in to me 

Cause I got what you need 

Let’s fall in love 

Let’s fall in love 

Find out what your missin’ 

Goody girl let down your curls 

Let me give your heart a twirl 

Why don’t you give my love a 
whirl. 


Girldon’t be afraid 

Oh we got the first step made 

Oh just give in, just give in to me 

Cause I got what you need 

Let’s fall in love, let’s fall in love 

Let yourself go, give in to me 

Cause [ got what you need, got 
what you need 

Mama's pearl, don’t be afraid 


Daddy’s girl we've got it made. 


© Copyright 1970 by Jobete 
Music Co., Inc. 


@ YOU BRING OUT THE 
GOOD IN ME 


(As recorded by Otis Leaville) 
JOHNNIE MOORE 
JACK DANIELS 


For the rest of my life 

I’m gonna love you yeah 

And make your every wish’ that 
you want come true oh baby 

For you're the girl that I need 

And this time Im playing for 
keeps 

Oh I’m gonna love you 

Place no one above you 

Oh it’s plain to see honey 

That you were meant for me 

You bring out the good in me. 


4 


You re the girl of my dreams 

So let’s give it a try oh baby 

Have no fear oh baby 

For you're the girl that I love 
The one that I’ m thinking of 

Oh I’m gonna love you 

Place no one above you 

Oh it’s plain to see honey 

That you were meant for me 

You bring out the good in me. 


© Copyright 1970 by Julio Brian_ 
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eFORALL WE KNOW 


ROBB WILSON 
FRED KARLIN 
ARTHUR JAMES 


Love, look at the two of us 

Strangers i in many ways 

We've got a lifetime to share 

So much to say and as we go 
from day to day 

I'll feel you close to me 

But time alone will tell 

Let’ s take a lifetime to say 
“IT knew you well’”’ 

For only time will tell us so 

And love:may grow for all we 
know. 


Let’s take 'a lifetime to say 
“‘T knew you well” 

For only time will tell us so 

And love may grow for all we 
know. 


© Copyright 1970by Pamco 
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(As recorded by Joe South) 
JOE SOUTH 


I beg your pardon I never promised 
you a rose garden 
Along with the sunshine there’s got 
__ to be a little rain sometimes 
When you take you got to give 
So live and let live 
Or let go no no no. 


I beg your pardon I never promised 
you a rose garden 


(As recorded by Dave Edmonds) 
DAVE BARTHOLOMEW 
PEARL KING 


~ 


You went away and left me long 
time ago: 

Now you come back knockin’ at my 
door 

I hear you knockin’ but you can’t come 
in 

I hear you knockin’ go back where 
you’ve been. 


I begged you not to go but you said 
goodbye 

“ail fa come back tellin’ all those 

I hear you knockin’ but you can't 
come in 

I hear you knockin’ go back where 
you’ve been. 


I told you way back a long time ago 


@ONE BAD APPLE 


Bunch) i 
(As recorded by the Osmonds) 
GEORGE JACKSON 


I can tell Herder been: hurt by that look 
onyour face girl. 

Some guy pionehs asad. evening to 
your happy world 

You need live but you're afraid that if 
you give in someone else will come 
along and sock it to you again 

One bad a ple don't spoil the whole 
bunch i 

Give it one more time before you give 

- up on love 

One bad apple don’t spoil the whole 
bunch girl 

I don’t care what they say I dont 

care what you heard. ~ 


e| HEAR YOU KNOCKING 


(Don’t Spoil The Whole 


PARADE OF SONG HITS 


I can’t promise you things like big 
diamond rings 

But you don’t find roses growing in 
fields of clover 


So girl think it over 

So smile for a while and let’s be 
jolly 

Love shouldn’t be melancholy 

Come on and share the good times 
while we can 


If sweet talkin’ you would make it 
come true 

I’d give you the world right now on 
a silver platter 


The day would come when you'd miss 
me so 

I hear you knockin’ but you can't 
come in 

I hear you knockin’ go back where 
you've been. 


You better go back to your used to be 

Because you're love ‘s no good to me 

I hear you knockin’ but you can’t come 
in 

I hear you knockin’ 
you've been. 


I know where 
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I could make you happy baby and 


satisfy you too 


How can I if you won't give me a 
chance to prove my love for you 


ast it ll just give me one Ifttle chance 
r 


give you my guarantee that you 


won't be hurted again 
(Repeat chorus). 


I been noticing you. baby for a long 


long time 
Now I m not ashamed to ot the 
world you really mess my mind 
Girl to me you're like a Seba) come 
true 
I'd rather hurt myself than ever hurt 
-you 


(Repeat chorus). 


SCopuriakt 1970 by Fame Pub., Co., 
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But it doesn’t really matter 


I could sing a tune and promise 
you the moon 

But if that’s what it takes to hold 
you I'd rather let go 


But there’s one thing vou ought to 
know 


Look before you leap still water 
runs deep 

And it won’t always be there 

Someone to put out girl I know 
what I’m talking about. 


© Copyright 1967 by Lowery Music. 


' @LET YOUR LOVE GO 


(As recorded by Bread) 


DAVID GATES 


There's a reason for the life that you live 
And there’s a pleasin’ that I know 
you can give 


/ 


And I've been cravin’ the love you've 
been savin’ 
So baby won't you give it to me 


You’re tellin’ me no ‘no no 
You don’t wanna let your love go 


I'm tellin’ you yes yes yes 
You really ought to be gettin’ some 
happiness 


You're a lady and I'm here in the palm 
of your hand 


Such a lady how much more do you 
think I can stand you're tellin’ me 


I made a_ motion and it’s out on the 
floor 


And it’s a notion that I'd love to 
explore 


Cause I've been -tastin’.the love you 
been wastin’ 


So baby won't you give it to me. 
(Chorus). 


© Copyright 1971 by Screen Gems 
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| PARADE OF SONG HITS | 


| @TEMPTATION EYES @DON’ TLET THE GREEN @lT’S UP TO YOU, ae 
(As recorded by the Grass Roots) GRASS FOOL YOU PETULA ty 
DAN WALSH : : P 
(As recorded by Wilson Pickett) ‘ 

nS lie ay nes (ts reconed by EdwonLighthoe) 

soul JOHNNY BELLMON nies 
And she knows I love to love her VICTOR DRAYTON CHRIS ARNOLD 
But she belongs to a thousand guys REGINALD TURNER . 


Can’t make her mind 

She’s no one’s lover tonight 
With me she’s oh so inviting 
I want her all for myself, oh 
Wideeyed innocence is just a game 
| She’s got a way to keep me on her side 

It’s just a ride that’s never ending. 


DAVID MARTIN 
GEOFF MORROW 


Girl try to remember when we 
didn't have new shoes 

We stuck together just me 
and you 

It took a long time to get 
where we got to today _ 

Now you wanna give it up for 
another guy 

Don’t let the green grass fool you 

Don’t let it change your mind 

It’s gonna be hard to begin my 
life all over 

But baby you got the love I 


I don’t have you to myself 

I know you've been seeing 
someone else 

We can’t go on this way 

And so I've got to say 


Tonight with me she’s oh so exciting 
I want her all for myself 
Temptation eyes, looking through 
my mind, my soul 
Temptation eyes you've got to love 
me, love me tonight. 
Copyright 1970 by Trousdale 


It’s up to you Petula 


Publishers. really need Do the things you want to do 
But if you leave me this way with life 
baby be s up a you to ore 
ight not live t nd only hope you do it right. 
eiF | WERE YOUR I rata ive to see a bra 


WOMAN Don’t let the green grass fool you H: oy 
Don’t let it change your mind I have known for quite a time 
eh: Ase tiie by Gladys Knight & The It may be greener on the other You want to be his as well as mine 
ps ’ 


Well I don’t think I'll wait 

So don’t wake up too late 

It’s up to you Petula 

Dothe things you want todo 
with your life 

It’s up to you to choose I only ae 
you do it right. 


side 
But right in my arms is where 
you belong. 
© Copyright 1970 by Assorted 
Music. 


LA VERNE WARE 

PAM SAWYER 

f CLAY MC MURRAY 

| If I were your woman and you were 
my man 

You’d have no other woman you'd be 
weak as a lamb 

If you had the strength to walk out 
that door 

My love would over rule my sense 
and I'd call you back for more 

If I were your woman, if I were your 
woman and you were my man 
um baby 

She tears you down darlin’, says you’re 
nothing at all 

But I'll pick you up darling 

When she lets you fall 

You’re like a diamond but she treats 
you like glass 

Yet you beg her to love you but me 
ya don’t ask 

If I were your woman, if I were your 
woman, if I were your woman 

Here’s what I'd do. 


®MOTHER 


It’s up to you Petula ee 

Do the things you want to do with - 
your life 

Well do you want my love, Petula 
now it’s up to you 

You've kept me on a string and that 
ain’t such a funny thing 


(As recorded by John Lennon) 
JOHN LENNON 


Mother you had me but I never had you 
I wanted you, you didn't want me 
So, I, I just got to tell you 
Goodbye, goodbye mama don’t go 
Daddy come home, mama don't. 


I guess I’ve had my fill, although 
I have you still 

It’s up to you Petula 

Do the things you want a do with 
your life 

It’s up to you to choose 

I only hope you do it right. 


Father you left me 

But I never left you 

I needed you, you didn’t need me 
So, I, I just got to tell you 

Goodbye, goodbye mama don’t go 
Daddy come home, mama don’t. 


I'd never no no stop loving you 
yeah yeah um 

Life is so crazy, a love is unkind 

Because she came first darling will she 
hang on your mind 

You’re a part of me and you ‘don't 
even know it 

I’m what you need but I’m too afraid 
to show it 

If I were your woman, if I were your 
woman, if I were your woman 

Here’s what I’d do 

Never no no stop loving you ah enn 

If I were your woman here’s what 
I’'ddo 

I'd never never never stop loving you 

If I were your woman your sweet 
lovin’ woman 

If I were your woman. 

©Copyright 1970 by Jobete Music 
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It’s up to you Petula 

Do the things you want to do 
with your life 

Well do you want my love 

Petula now it’s up to you 

It’s up to you Petula, 


Children don't do what I have done 
I couldn't walk and I tried to run 
So, I, I just got to tell you 

Goodbye, goodbye, mama don't, go 
Daddy come home, mama don’t. 
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JeJUST SEVEN 
NUMBERS 


(As recorded by the 4 Tops) 


PAM SAWYER 
LAVERNE WARE 


Just seven numbers can straighten 

out mylife 

‘|}But my pride won't let me phone 
{Seven numbers can put me through 
4 to you 

Then I'll know if you’re really at home 


You haven’t been fair to me 
Playing on my jealousy 
‘| You said you'd been seeing some 
other guy 
I don’t know the truth from a lie 
But oh if only I know where you are 


Just seven numbers ‘can ‘straighten out 
‘| my life 
et aay fin gers yon: t Het’ me turn the 


Just oes nuniBer ee, see me 
through to you | 

Your hello can ma ; bs smile 

I haven’ t been fair to myself 

‘| even called someone else 

»| But after she said hi 

I dropped the telephone line 

| And-ow- scat -know where you are 


Just seven numbers can straighten 
out my life 

But my pride won't let me call 

Just seven numbers, seven small 
numbers, seven small numbers 


~ Oh seven numbers that’s all 


Oh I thought if I didn’t call you 
You'd really miss me too 

But it looks like you’re not gonna call 
So I guess I'll break down and call. 


Just seven numbers can straighten out 
my life 

But my pride won’t let me phone 

st numbers can put me through to 


Then I'll know if you're really at 
home 


You haven’t been fair to me 
Playing on my jealousy 
You said you'd been seeing some 
other guy 
I don’t know the truth from a lie 
But oh if only I know where you are. 


Just seven numbers can straighten 
out my life 

But my fingers won’t let me dial 
the phone 

Just seven numbers can see me through 
to you girl 

Your hello can make me smile. 

© Copyright 1970 by Jobete Music 
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eLITTLE MISS GOODY TWO 
SHOES 


(As recorded by Tommy Roe) 

A. MCCOLLUM 

D. LAWS 

Little miss goody two shoes 
walking by my side 

Little miss goody two shoes 
fills my heart with pride 

Little miss goody twoshoes I’ve 
won your love at last 

Little miss goody two shoes 
loneliness is in the past. 


Isaw you everyday for a month 
or more 

Passing by here on your way to 
and from the store 

By the time I got outside 

You'd ran away and it seemed so 
strange to me 

Why it happened every day. 


I called you up one day on the 
telephone 
And your mother answered it 
said you wanna be left alone 
You were young and kinda shy 
So I took my time 
And you had the ingredients that 
would satisfy my mind. 


We finally met one day at the 
corner store 

And that night I took you out 
hoping for a chance to score 

We danced and [ held you tight ' 

And you whispered in my ear 

All the things girls say to boys 
and the things boys like to hear. 
© Copyright 1970 by Low-Twi 
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PARADE OF SONG HITS 


@PRECIOUS PRECIOUS 


(As recorded by Jackie Moore) 
DAVID CRAWFORD 
JACKIE MOORE 


Precious, precious, precious, 
precious 

Precious baby of mine 

I you don’t love me I’mused to that 

f you don’t need me baby I can 

adjust to that 

If you don’t want me, rate that’s 
all right 

If you ain’t with it, baby, there sure 

won't be no fight 


Cause I’m still satisfied in loving you 

And I’ll be waiting round when you 
get through 

Oh you're precious honey 

You're so precious, precious baby of 
mine 

You’ve been in and out of my life 
and ooh baby that hurts 

Baby, that hurts yeah 

You've been with every girl in this 


e APEMAN Oh I'ma ee 


Cos compared to the sun that sits in, town 
(As recorded by the Kinks) the sky 
RAYMOND DOUGLAS DAVIES Compared to the clouds as they roll by 


I think I’m sophisticated cos. I’m living Com lee a to the bugs and the spiders 
my life like a good homosapiens flies 

But all around me everybody’s I am an apeman La la la la la la la 
multiplying, and they’re walking la la la la la la la la. 
round like flies man ; 

So I'm no better than the animals I look out the window, but I can't 
sitting in their cages inthezoo man _ See the ve CaaS 

Cos compared to the flowers and the Cos air polution is a fogging up my 


You've been dealing in dirt just 
wallowing in dirt, yes you have 

But I look at love as a two way” 
street 

You get the good with the bad, you 


birds and the trees eyes take the bitter with the sweet 

I am an apeman [ think I’m so I be to et out of this city alive | Oh you're precious honey } 
educated and I’m so civilized cos nd make like an apeman You're so precious, baby , precious 
I'ma strict vegetarian La la la la la la la la baby of mine 


Ooh, nah nah nah nah _ yeah baby. 


And with the over population and Sail on and love me be my apeman 
Ooh nah nah nah nah yeah baby. 


inflation and starvation, and the 
crazy politicians Nek we ll be so happy in my apeman 
I dont feel safe in this world no world 
more I’m an apeman, I'm an ape, apeman 
I don’t want to die in a nuclear war oh I'm an apeman 
I want to sail away to a distant I'm a king king man, I’m a voodoo 
shore and make like an apeman. _,manohIm an apeman 
I'll be your Tarzan you'll be my fy bu 
I man’s evolution he has created the Ill keep you warm and you'll keep 
cities and the motor traffic rumble me sane 
But give me half a chance and [’d be We'll sit in the trees and eat bananas 
taking off my clothes and living in all day just like an apeman. 
the jungle I don’t feel ‘safe ‘in this world no more 
But the only time that I feel at ease I don't want to die in a nuclear war 
is swinging up and down ina I want to sail away to a different 
coconut tree shore and make like an apeman 
Oh what a life of luxury to like an Lala la la la la la. 
apeman. ©Copyright 1970 by Carlin Music Corp. 
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What people say about you sure ain't 
no fault 

But what they don’t know about 
you, you re like too many rocks 
in a road 

We got: our life ‘so let’s make it 

It’s our’ chance so come on baby 
let’s take it 

You're so precious baby, you're 
precious 
precious precious baby of mine. 


oh I'm an apeman Noma Music, Inc. and Carbert Music, | ©Copyright 1970 by Cotillion 
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BOB HITE -- setting the, tracks straight about rock income (Photo; Bob Gruen). 


uM 


BOB HITE 


On Canned Hooker 


Bob Hite is 70 Ibs. thinner as a resuit of a low carbohy- 
drate diet which means that Canned Heat freaks probably 
pause now before calling him Bob the Bear. Recently in 
New York he held an informal press conference with Heat, 
a conference where he seemed to be entertaining friends 
rather than processing formal information. 

He was eager to talk about the session Canned Heat 
had with John Lee Hooker. 

Regarding this merger he remarked, “It’s something I've 
wanted to do for a long time. I’ve dug his music for years 
and getting together for that session was the greatest 
thing we've done yet. 

“We recorded for 21 hours straight in the studio, and 


the result is a double album aptly titled Canned Hooker.” 

“His expression was more serious when discussing the 
hassles he’s been going through trying to get this album 
released. “It was recorded as a double LP, but we want 
it sold for the price of one. Sure, we worked hard gett- 
ing it together, but it wasn’t an expensive venture for us. 
Why should our fans pay more than they have to for this 
album?’ 

Bob went on: ‘We would like to play a free show such 
as the Airplane did in N.Y.’s Central Park and on the 
Coast, but with traveling 9 out of 12 months of the year, 
we just haven't the time nor the bread.” 


(continued on page 58) 
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SONG. . . 
When Odetta appeared at the folk club, the Bitter End 
MICK JAGGER -- ‘no chance of his being a solo singer in New York she featured ‘“‘Take Me To The Pilot’’ as 
despite ‘‘Memo For Turner’ from ‘Performance’ being part of her act. The author happened to be in the room 
issued as a single. at the time and went onstage to join the lady and help 
out. Above is Odetta and the latest, rising, super star, 

pianist, singer, composer. . .ELTON JOHN. 


WHERE ARE THEY NOW?. . .Jan Berry, clean cut surf king from 1959 - 1964, with his partner Dean, is now a 
maitre ‘d at a California restaurant having been severely swiped for income tax. He was also involved in a seri- 
ous road accident but is recovering. Jan is the one on the left. 
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ESTHER PHILLIPS, the former Little Esther, on the right. Herlast big hit was ‘‘Release Me,’ a stylishly soul- 
ful version of the country song. And that was back in the last weeks of 1962. She started off with the Johnny 
Otis Show when she was only 13 and went through a lot of life and hard times in a few short years. 

Yet she kept bouncing back and singing. Recently she made an album, a live one, ‘‘Burnin’”’ which was re- 
corded in Los Angeles and is really an encyclopedia of what she’s learned over the year. It made the charts and 
her record company Atlantic Records gave her a party where someone remarked that she'd ‘‘made more comebacks 


than Joe Walcott.”” And she sang. Dionne Warwick, left, and King Curtis turned up to pay their respects. 


? 
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DOUG CLIFFORD - ‘“‘Pendulum’’ gets Creedence away from the straightforward rocking -- goodness, that’s John 
Fogerty playing organ, and electric piano on seven of the cuts. There’s also a solo vox, which was very popular 
in the Thirties and is a little like a vibraphone. 


TOM FOGERTY - Creedence want this new album of their's to be considered a real group effort. And they think 
that they have a lot more energy, a lot of fresh energy, that has been tapped. It’s really the start of a new dir- 
ection for CCR, they think. An extension of their earlier work. 
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JOHN FOGERTY -- writer, 
and now organ player with 
Creedence. He reckons the 
new “‘Pendulum’”’ by Cre- 
edence Clearwater is to 
change the image of the 
band from a singles group 
to an album group. He 
wants to get longer cuts 
and has not allowed any 
single to be taken from 
the album, which is what 
usually happened. 


STU COOK - Not that 
Creedence Clearwater are 
the most unsuccessful band 
in the world. Their record 
company Fantasy Records, 
think that they have sold 
around $81 million dollars 
worth of singles, albums 
and tapes. And the new 
**Pendulum’’ long cuts and 
all is the most successful 
initially because over one 
million actual records (not 
dollar sales) were ordered 
which moves them up from 
a gold disc award to the 
wealthier platinum set. 


Point Of View «. 
SEKFERSON 
ATRPLANE 


And Their Material 


/ 


MARTY BALIN OF JEFFERSON AIRPLANE 


Grace Slick says, Thestuff wewrite That's certainly a reasonable state- ro Agnew who say that groups like 
_____ is just a news broadcast-a reflection ment. Jefferson Airplane are undermining 
‘of what's going on around us”. In contrast, it makes people like Spi- American youth with drug-oriented ly- 
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JORMA KAUKONEN OF JEFFERSON AIRPLANE 


rics (as he said during his much-pub- 
licized Las Vegas speech) seemrather 
unreasonable. 

It seems valid for us to assume that 
Grace Slick or Mick Jagger or your 
Aunt Hilda would NOT write about 
something which is NOT going on. It 
is extremely doubtful that Jefferson 
Airplane would make up, out of thin 
air, a song depicting a certain situa- 


tion which  includes—for example- 
smoking dope or joining a revolution. 
What kind of a nut would write a con- 
temporary lyric about something 
which is not going on? How could it 
be done in the first place? 

Why would we often refer to rock 
and roll as “contemporary music” if 
it is not contemporary but rather a 
series of illusions blasted through 


huge amps which make it possible for 
large masses to hear it, for those mas- 
ses to participate in the experience if 
they so desire? 

We do not often (probably never) 
hear rock and roll referred to as ‘‘illu- 
sion music’. The phrase has not be- 
come popular simply because it is not 
applicable. 

Want to hear about what's going on 


feduy, as interpreted by people like hear Jefferson Airplane’s presento- During the recording sessions for 


Jefferson Airplane or Crosby, Stills tion of the news on AM Radio be- “Volunteers”, there were many times 
and Nash - People who have become cause their version is...not in keep- when no one was sure whether or not 
more or less famous because some- ing with the FCC standard of what RCA was going to allow a few “‘ob- 
body must like their version of the is totally presentable to the masses... jectionable” words, which the Air- 

_ Everyday Life Freak Show? Just boo- then you can always find them and plane considered rather important to 
gie on down to your local record store other AM outcasts on your local FM the over-all lyric content, to be in- 
or turn on your radio. If you can’t stations. cluded on their album. The root of 


: PAUL KANTNER OF JEFFERSON AIRPLANE. 
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the problem was that RCA did not 
want their record label to be linked 
with those Anglo Saxon references. 

RCA has since lightened up about 
such matters, by the way, but at the 
time of “Volunteers” pending release, 
the Airplane was still waging one war 
after another over censorship. Grace 
Slick explained at the time, “It 
doesn't matter whether or not this 
stuff comes out on RCA. Just because 
something isn’t on an album doesn’t 
mean that it’s not going to get out 
somehow. An album is only one way 
to get something across. There's al- 
ways a number of other possibilities 
which-accomplish the same thing but 
in various different ways”. 

And so it came to pass that RCA 
finally seemed to agree with the re- 
lentless logic of Jefferson Airplane. 

The success of Volunteers” destroy- 
ed almost completely any further sta- 
tic from RCA regarding censorship. 
After all, if an album like ‘“Vol- 
unteers”, objectionable lyrics and all, 
could become a gold album-then ob- 
jectionable lyrics must be.saleable 


JACK CASADY OF JEFFERSON AIRPLANE 
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merchandise and therefore desirable 
to record company executives. 

It was primarily this turn of events 
which enabled Jefferson Airplane to 
record and release a “highly contro- 
versial”’ single, ‘Mexico’ b/w “Have 
You Seen the Saucers’, without dis- 
sent from RCA. This was a real tri- 
umph, considering that it was under- 
stood by all parties from the word 
“Go'’ that this single would not get 
any AM Radio airplay whatsoever. In 
fact, no one was sure that it would 
get much airplay on FM Radio, either, 
due to the fact that it was just the 
kind of thing which the FCC prefers 
“nipped in the bud’ immediately. 

Jefferson Airplane chose “Mexico” 
and “Saucers’’ as their single release 
precisely because they realized that 
a conspicuous lack of airplay would 
be the result. It was a very graphic, 
necessarily indirect, manner toget 
their message across: that is, thatcer- 
tain elements of American Society 
take it upon themselves to censor, 
and eliminate entirely if possible, any 
“radical” interpretation of the news. 


Jefferson Airplane’s logic, which mo- 
tivated the release of a single record 
which would receive little or no air- 
play, and therefore little or no pub- 
lic exposure—which everyone knows 
results in zero record sales—was sim- 
ply this: “they reasoned that someone 
somewhere would, sooner or later, 
find out that a Jefferson Airplane sin- 
gle had been released; and that the 
reason why nobody was hearing it 
was because it was “too controver- 
sial’’. 

What is, “too controversial’’? 

By what standards do we judge 
what is “too controversial’ to be heard 
by the American public, and what is 
digestible fare for the masses? 

In the case of ‘Mexico’ b/w “Sau- 
cers’, the single could not have been 
judged as “Too controversial” be- 
cause of “objectionable” lyrics. Un- 
like a few songs on the Airplane’s 
“Volunteers” LP, this single contain- 
ed not one “dirty word on it. Noth- 
ing in either song could possibly be — 
construed as “suggestive lyric’. 

(continued on page 57) 


GINGER BAKER AIRFORCE 2 (Atco) 

The first Airforce album was very very live 
and unwieldy, not to say messy, with lots of 
meandering around with non-endings. This 
_is a studio job and despite the valiant ef- 
forts of Denny Laine and the amusing Ray 
Charles - take off by Graham Bond, it may 
gain in tightness but lacks in liveliness. 
Hard to tell just where it misses but “Sweet 
Wine” from the old Creamery is the best 
cut on the album. 


SKY Don’t Hold Back (RCA) 

From Detroit and a young group, Sky are 
in the convenient trend (Grand Funk Rail- 
road, Badfinger) towards uncomplicated 
rock. The fuss and furor of a major cam- 
paign that RCA are mounting for this group 
(posters, billboards, etc.) shouldn't disguise 
the basic worth. The rockers rock and the 
ballads come over emotionally and accousti- 
cally. Jimmy Miller helped produce some 
of it. 


JERRY LEE LEWIS In Loving Memories 
(Mercury) 

Jesus Rock is supposed to be the coming 
thing as well with George Harrison and the 
' Super Star package spreading praise back 
and forth. Here’s the gospel according to 
Jerry Lee and it is naturally interlarded with 
some rock and roll and some blues. Jerry 
Lee has the Southern exposure that makes 
these hymns come across sincerely although 
the lyric - content is less than poetic, how- 
ever fervent. 


TEN YEARS AFTER Watt (Deram) 

This album moves Ten Years After out of 
_ the blues-jazz image and it looks as if it’s 
all because of Alvin Lee, who wrote every 


cut but one. His melodies are strong and 
virile, particularly “She Lies In The Morning”’ 
and he himself sounds very controlled. There 
are some places where you wouldn't recog- 
nize Mr. Lee the long distance runner -- up 
and down the guitar. Welcome the morepro- 
gressive TYA. Let's hope it doesn’t run 
away with them. .. 


BARRY MCGUIRE And the Doctor(Ode) 
A pity that Mr. M¢Guire has the one - hit: 
wonder (“Eve of Destruction) tag hung a- 
round his neck -- nothing is deader than 
an old protest singer. On this album he 
moves gracefully through many fields and 
fancies, from some urgent country blues 
(“The Old Farm’) up to Mexican mariachi 
music (“South of the Border’) complete 
with squeaky brass. He’s aided on this at- 
mospheric album by folksinger Eric Hord, 
the Doctor in the LP title. 


THE DOORS 13 (Elektra) 


Play this and you have a history book of 
the Doors. It takes you from the simplicity 
of “‘Light My Fire” to awareness of “The 
Unknown Soldier” to the entendre of “Back 
Door Man.” Morrison holds it all together 
and it’s all part of the tapestry of rock from 
then to now. It’s getting a little threadbare 
right now but..... 


JOHN LENNOW/PLASTIC ONO BAND 
(Apple) 

The game to play is what would happen 
to this album if Joe Ordinary had made it? 
Would it have sold? It probably wouldn't 
make it, but as it’s by John Lennon, the 
famous Beatle, leg photographer, then it 
has to be one of the most interesting al- 
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bums of the year. Not the best, mind you, 
just the most interesting. Open mind sur- 
gery is performed by John, who gives us 
glimpses of his thoughts on himself -- he 
was the Walrus, he admits -- the business of 


~ being a Beatle, Paul, Yoko, the splif, God, 


his mother. The lyrics get full prominence 
because John gets it all down to basics -- 
no production at all. Vocal with instrumental 
accompaniment. 


YOKO ONO/PLASTIC ONO BAND (Apple) 
Yoko's trip from avant gardist to the Beatle 
you most love to hate (an unjustified title, 
by the way) has been interesting. Here the 
celebrated screaming takes place, the po- 
etry gets put on, the Ornette Coleman group 
squeak a few behind her (a rehearsal tape 
for a concert) and it all goes ona little too 
long. Perhaps a single... 


JOHN LENNON -- he was the Walrus 
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ERIC CLAPTON -- with Mylon, left, the occasion was Clapton’s Derek 
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and the Dominoes tour. 


Question: What have the LeFevre Family 
who started as a gospel family singing group 
50 -- yes, 50! -- years ago in the hills of 


middle Tennessee got to do with Eric Clap- 


ton, unwilling superstar, very. much of the 
Seventies. 

Answer: Mylon. 

Mylon is a LeFevre who dropped out. He 
left the family group and the straight gospel 
circuit in favor of a new musical life that 
includes Clapton helping out on his album 
tracks. He also now works the rock cir- 
cuit with Ten Years After, Mountain, Jethro 
Tull, Grand Funk Railroad, playing the Fill- 
mores, wearing his hair long “I have a 
photograph stuck up on the wall of me 
the day | left the family. Short hair -- 
very straight. I'm not going back to that,” 
he says. 

Mylon may not be going back to the ex- 
ternals but he can’t and doesn’t hide his 


_ gospel roots, learned on the road with the 


Family LeFevre and sneaking off Sundays 
to dig the sounds of the Black, rolling, 
funky churches of the South. 

He admits: “I’m really into gospel music. 
That's where |'m at -- no sense in hiding it. 
| write these songs because | believe in 
them.” 

Mylon left the LeFevres, who are the old- 
est performing gospel family in the beginning 
of 1970. The parting wasn’t exactly amic- 
able because they didn’t really understand 
what he was into -- “‘or really the kind of 
songs | wanted to write and sing. But now 
we've both had time to think and they've 
seen and heard what I’m doing they're com- 
ing round.” 

Mylon also left a life that was hectic, on- 
the-road, continual travel, that has been 
since a small child. Some of his earliest 
memories are travelling from church to con- 
cert hall, to tent show -- even sharing the 


bill with a faith healer in a tent in Brooklyn, 
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when small - boy Mylon’s Western jeans and 
bare feet didn’t meet with civic approval 
on the streets. He travelled throughout the 
Bible belt, ‘cramped usually in the back of 
the vehicle, straddling the amps, with a 
guitar pushing into his neck. 

The family still do this today -- although 
in better conditions. “Gospel groups rarely 
make more than $1000 a night,” says My- 
lon. “That's for just performing. But you 
can double that by hustling your records. 
It’s a hard life being on. the gospel circuit, 
because there’s no let up. The year | left 
the family we did just over 300 dates -- 
that’s a lot of work. More than rock 
groups... .” 

The gospel field remains a huge but hid- 
den area which is occasionally very lucrative. 
(The biggest seller in the religious field is 
“How Great Thou Art’ which was written 
in 1954 and has sold well over a million 
in the 375 version recorded at the last 
count. It brings in from public performance 
and airplay around $20,000 a year). 

Mylon’s Family -- or-more particularly 
Urias, Alphus, and Maude LeFevre, the ori- 
ginal group -- started singing as teenagers. 
Maude married and moved away and then 
Urias married Eva Mae Whittington and of 
their five children four became part of the 
LeFevre Family. Mylon included. 

Based in Atlanta, they have the LeFevre 
Sound Studios and it was here that Mylon 
made his first album, on Cotillion, produc- 
ed by Allen Toussaint, who (when he ran 
Minit Records) had hits like “Ooh Poo Pah 


Doo” by Jesse Hill and “Mother In Law” — 


by Ernie K-Doe. He also produces Lee Dor- 


sey. Mylon’s new album is being done in 
the trendy Criteria Studios in Miami, Jerry 


Wexler producing. — et ae 
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_ But the LeFevre Family themselves record 
on the Canaan label and are also into heavy 
business things like “The Gospel Singing 
Caravan’ a television show which is syndi- 
cated into 35 markets and gets a viewing 
figure of around 2,500,000 a week. They 
still average 250 in person performances a 
week, travelling in a custom bus that 
sleeps six people, which is a long way from 
the -- literally -- horse and buggy that they 


~ used to travel on. 


They are nothing if not versatile -- they 
double on vocals, play guitars, violin, bass, 
piano, trumpet, accordion. .. 

Family ties are close with the LeFevres - 
Mylon is the first real break. He says: “‘I 
left partly for personal reasons and partly be- 
cause | believe in my songs. | don't like 
church -- | don’t like bull in religion but | 
feel that | have a personal relationship with 
God. Anybody into religion has accepted 
the responsibility to help everybody. | want 
to get into the street and rap to my 
people.” 

Headquarters for Mylon is a converted 
church in Atlanta and he currently works 
with a six man group, and three girl sing- 
ers. 


Quiet. . .that’s Emitt Rhodes. 

“Emitt Rhodes” is his album that is mov- 
ing up the charts and he has actually writ- 
ten, arranged, orchestrated and performed 
-- that was on his first album, “American 
Dream’ --- but done it quietly. 

Before that Emitt set out ona learn - as- 
you - go program and designed and built 
his own studio in an empty building in his 
back garden in Hawthorne. It was then he 
moved in the instruments and laid down 
the basic four tracks that made up his al- 
bum. This is why Emitt says, “| want to 
learn a lot more about music and | want 
to continue what I’m doing.” 

Emitt is 21, born in Decatur, Illinois, but 
raised mainly in Southern California. In the 
sixth grade he discovered music and his 
ambition to become the best drummer in 
the world. At 13, he was practicing drums 
a mere seven hours a day, he reckons, after 
enrolling first in the school drum class. 

There was a group called the Emralds who 


had a drummer that fell ill and Emitt was 


asked to take his place, basic rate: $2.40 
for four hours work. 

His job became permanent and a slightly 
more elevated rate of pay. The Emralds 
changed’ their name to the Palace Guard 
and they played all over the Los Angeles 


“area and became the house band for a local 


night spot called the Hullabaloo. Now it’s 
the Aquarius Theater (see how times 


MYLON LEFEVRE -- gospel roots from those funky churches. 


change) and it was here that Emitt played 
drums for the Byrds, Turtles, Yardbirds and 
all over other acts that either didn’t have, 
or needed, a drummer when they hit town. 

Emitt was all over 15 by this time and 


EMITT RHODES -- his ideas occur 
spontaneously, he even keeps tape re- 
corders in his automobile and near his 


bed. 


quietly getting a lot of experience about 
pop music. He was also quietly making a 
comfortable living. 

He dropped out of school, because of 
music, an illness (the mumps) and an ac- 
cident (he broke his left arm and leg in a 
bicycle accident) and was offered a record- 
ing contract while at the Hullabaloo. He 
formed his first group, the Merry Go Round 
and switched from drums to play rhythm 
guitar while singing lead. The group did 
television shows geared at teenagers, made 
a tour of some big cities and then Emitt 
quietly found limitations and in the kind of 
music he was playing. 

Emitt was prone to call it “teeneyrock” 
and he decided that the three - guitar - and 
rhythm was closing in on his writing. So 
Merry Go Round was disbanded. 

It was then he built the studio and quietly 
went around really doing his own thing. All 
his own thing. 

“I'd like to score a movie,” says Emitt 
quietly. ‘I'd like to try acting and I’m look- 
ing into the possibility of writing television 
and film scripts -- | think it would be a 
wonderful way to say everything | want 
to say about things. | wouldn't mind being 
rich, but | don’t think I'd be any different 
than | am now. | want to learn a lot more 
about music and | want to continue what 
I’m doing.” 

Quietly. O 
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DEEP PURPLE 


BLACK 
SABBATH 


THE BYRDS 


NEW OVATION 
“DUPLEX” AMPLIFIERS 


Ovation instruments announces the 
availability of ‘‘ THE DUPLEX”, a new 
two-channel 100 watt RMS amplifier 
system in one unit. 

The system offers two models: the 
K6107 with two 12-inch Audient*stand- 
ard speakers and two 12-inch Audient, 
extended bass speakers, designed for 
guitar emphasis; and the K6109 with 
two 15-inch Audient standard speakers 
for bass emphasis. Both have two mid- 
range horns and two independent pre- 
amplifiers. 


‘KUSTOM MODEL 150 


TEAC’S MODEL A-23 
STEREO CASSETTE DECK 


The guitar channel provides two in- 
put jacks with reverb, top boost, and 
fuzz controls. The bass channel also 
has two inputs and reverb and top 
boost. 

THE DUPLEX system comprises 
proven Ovation units, featuring modular 
construction with Amplicard* circuit 
boards and ‘“‘Failsafe’’ circuit breakers, 
and other Ovation exclusives. (* Ovation 
Trademark) 


KUSTOM MODEL 150 


A full 150 watts of power makes it 
perfect for club dates with power tospare. 
Twin columns house 8-8”’ special de 
sign speakers. 

The Model 156 Kustom PA system 
provides. you with a sophisticated PA 
system containing all of the new design 
features at a low price. 

The 150 is equipped with rugged 
chrome stand as standard equipment. 
Master Volume, Reverb, Anti-feedback 
Controls. Individual Volume, Bass, 
hater Reverb Controls for each chan- 
ne 

Polarity switch, four channels, eight 
inputs, reverb lock. Solid state engineer- 

ing throughout. 
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TEAC INTRODUWES HIGH 
QUALITY CASSETTE DECK 


TEAC Corporation’s A-23 is one of 
the best examples of the integrity of the 
TEAC product. The company hascare- 
fully eliminated unnecessary frills and 
retained all of the basic quality compo- 
nents that are absolutely necessary to 
ph those qualities that the puvlic 

as come to expect from TEAC. 

The deck incorporates an outer-rotor 
hysteresis synchronous motor, all silicon 
transistor record and playback pre-am- 
plifiers: the state of the art in low noise 
performance. This product has been de- 
signed to provide the highest perfor- 
mance characteristics with the greatest 
simplicity of handling. 

The record bias of this new A-23 Cas- 
sette Deck is set by using BASF Test 
Tape which conforms to the standards 
established by Philips and which is, in- 
cidentally, typical of most common 
pes of tapes which are generally avail- 
able. 

The A-23 will provide excellent re 
sults with similar tape formulations. 
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KUSTOM MODEL 305 


KUSTOM MODEL 305 


This new Kustom PA has 2 columns 
with 2-15” J. B. Lansing speakers and 
1-15” horn in each. 

Control features include: 

Master Bass, Volume, Treble Con- 

trols. Master Reverb Controls. Mas- 

ter Anti-feedback Controls. Individual 

Volume, Bass, Treble, Reverb Con- 

trols for each channel. Six channels, 

twelve inputs, polarity switch and re- 
verb lock. 
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| by) of the Band. On this debut album, they 
put to shame the whole crop of British = 
blues bands (Chicken Shack, TYA and 


REVIEWS 


Lola vs. Powerman & the Moneyground 
(Reprise) 


No. This is painful, but | will put the 
record back on the shelf behind ten oth- 
er Kinks albums (yes, ten) and for the 
first time in this brilliant group’s career, 
| have to say no. “Lola vs. Powerman” 
is a sudden about-face too bewildering 
even to be disappointing. Musically, it 
is nothing unusual, which in itself is a 
surprise from the Kinks. From the first 
/*ka-choong” of “You Really Got Me” in 
1964, the group has had a distinct and 
recognizable style, which expanded ‘in 
many directions, but never followed be- 
hind anyone else. Ray Davies, songwrit- 
er for the group, was notorious for being 
completely removed from the pop scene. 
He never listened to other people’s music. 
No more. After all these years, Ray has 
Started listening to the radio, and in re- 
action, the Kinks have gone heavy. Not 
crushingly heavy like Led Zeppelin, but 


the group itself. It tries to be an expose 
of the horrible mercenary music business. 
So many people turn up from so many 
angles to walk off with percentages of 
what the musicians earn. No socialist 
idealism here, just pure frustration and 
anger. 


The trouble is that these revelations of 
hypocrisy and money-grubbing are not 
only true but obvious, too obvious to 
need such a literal description. As are 
sult, the whole album sounds like one 
long, musically-accompanied gripe ses- 
sion. Sure, there's a lot to complain 
about, but the Kinks are doing it in gen- 
eralizations. There is nothing immediate 
or real about it nothing to move you to 
tears or to action or even to turn over 
the record. The album is marked ‘‘Part 
!” and | cherish an earnest hope that 
there will not be a Part Il. We have too 
much to learn from the Kinks to spend 
our time balancing their checkbooks. God 
save them anyway. 


Carolyn Lewis, 


Fleetwood Mac in their early days) with 
out slavishly copying the old masters like - 


Sonny Boy Williamson, Little Walter, and 
James Cotton. Unfortunately, the album 
suffers throughout from various produc- 
tion flaws, mostly connected with the 
sound mix (the record was produced by 
nobody). The delicate framework of “Cor- 
rina, Corrina” collapses under a barrage 
of horns and keyboards; the fine vocal 
harmony is nearly lost too. On the open- 
ing cut “Highway 61” (like most of the 
others, a solid rocker), Newell’s brilliant 
harp playing is buried somewhere under 
the guitars. But several cuts succeed 
almost totally. Willie Dixon's “Don’t Go 
No Further’ is one: more terrific harp 
playing, good lyrics, and Crowbar sound- 
ing just as solid as and somewhat more 
alive than the Chess house band on the 
original recordings. “Unseen Eye” is a 
tribute to Sonny Boy (it’s all in the sound 
of the harp) and the band really cooks 

here too. Needless to say, the Biscuit 
Boy excells on a harp solo of several cho- 


ruses. “Key to the Highway” is good 


but seems unnecessary after the Little 
Walter-Steve Miller-Dominoes variations 
already available. 

Too bad about the production though. 
The whole recording is totally lacking in 
treble, thus completely muffling the cym- 


the influence is definitely there. Unfor- New York bale sad tha ii hii lnines t 
tunately, all the heavies in the world can- als. And the mix brings solo instruments 
canot equal the originality of that prime- KING BISCUIT BOY out of nowhere then pushes them back 


val “ka-choong” or anything that follow- 
ed. The melodies on the new album are 
mostly dull, the singing mostly uninspir- 
ed. (Notable exceptions: “Get Back in 
The Line” and “This Time Tomorrow.” 
Thank heaven for them. It is the same 
group after all.) 

The words are the real letdown. It was 
right around album #5, | remember, that 
| first realized that Ray Davies is a man 
of boundless compassion. Hewould write 
songs like character sketches about indi- 
vidual people, and whether the people 
were nice or nasty, or just dull and down- 
trodden, he wrote with sympathy. He 
would make you feel sorry for people you 
might loathe in person. That's taking a 
sad song and making it better. The com- 
passion is lacking this time. “Lola” is a 
song cycle that tells the story of a pop 
singer's struggle with the commercial es: 
tablishment. The inclusion of the title 
single in the middle does not fit into the 
story line nearly as well as it fits into the 
commercial establishment’s desire to sell 
records. The album, for a radical change, 
is not about individuals, or even about 
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Official Music (Paramount) 

There is no question in my mind that 
Richard Newell (the King Biscuit Boy) 
drives one of the tightest, quickest white 
blues bands I’ve heard in years. Crow- 
bar puts out a sound combining the ki- 
netic energy of the early Butterfield Blues 
Band with the subdued technical mastery 


ea ” 


KING BISCUIT BOY -- driving group but the mix is poor 


into oblivion, rather than moving the 
sound in and out of the total group 
sound that would dominate any live per- 
formance. 


S. Andrew Schwartz, 


Box 216, 
Larchmont, New York 


i 


SWEETWATER -- subtle and dev- 
eloped. : 


SWEETWATER 
Just For You (Reprise) 


For all those Sweetwater fans who ner- 
vously awaited their next album they didn’t 
disappoint you. Thereasonthealbum was 
so long being finished and released was 
because of an auto accident involving 
Nansi Nevins -- she’s fully recovered and 
her vocals on “Day Song” and “Song For 
Romeo” prove it. They are subtle but 
well developed, making use of set mood 
and rhythm patterns. “Windlace,” pro- 
bably the best song on the album, rocks 
and “Compared To What” brings quite 
a message to today’s youth. This group 
lacks the use of a lead guitar but they do 
better without it. 


George A. Nelson, 
2031 Aubudon Place, 
Shreveport, Georgia 


THE WHO 
Magic Bus (Decca) 

The Who are one of the most under- 
rated groups in my opinion. The Who 
have been around too long to only have 
a few goid records. Granted that “Live 
At Leeds” and “Tommy” are excellent 
but why judge the Who on two albums. 
The Who's earlier “Magic Bus” is a ter- 
rific LP. It’s got hard rock, soft rock, 
foot stompers, hand clappers, bubblegum 
rock, mountain music, folk music and 
haunted house music. Some Beatle mu- 
Sic is also included. Don’t pass it by. 
Steverino Prazak, 

830 Sheldon Road 
Charleston, S.C. 


JONI MITCHELL 
Ladies of the Canyon (Warner), 


mick? 
> '», of. 


Joni Mitchell is without a doubt one of 
the most imaginative artists on the scene, 
as witness her album here. Backing her- 
self on guitar she sets a definite mood 
for the album in “Morning Morgantown” 
“For Free” follows and further demon- 
strates the genius and unique person Jo- 
ni is. “Conversation,” “Big Yellow Taxi” 
and “Woodstock” are the three best cuts 
on the album. She puts herself totally 
into these songs and you can learn a lot 
about Joni Mitchell by just listening to 
the words of these songs. The thought 
of Joni Mitchell now in semi retirement 
is hard for me to live with. 


Rob Wanegiel, 
Franklin Square, New York 


GRAND FUNK RAILROAD 
Live Album (Capitol) 


This has got to be one of the best live 
albums ever recorded. It captures Grand 
Funk Railroad at their greatest:: ina live 
performance. Grand Funk has to be one 
of the best performing bands around. 
Their music never gets out of hand, they 
are always a tightly knit unit in all their 
songs. The album begins with “Are You 
Ready?” a trademark of Grand Funk. You 
can actually feel the vibrations in the 
crowd (If you have ever seen Grand Funk 
in person you know how they generate 
crowd feeling) Mark Farmer, lead guitar- 
ist, displays great feeling in the solo fi- 
nale, “In Need” Dan Brewer has a great 
solo in “TNUC” and of course Mel Scha- 
cher is always there on bass tying it all 
together with his great bass runs. 


Greg Gohde, 
Blue Island, lil. 


SANTANA | 
Abraxas (Columbia) 


For all those people who have their 
doubts.about fusing Latin with rock, this 
LP is just the album that can erase those 
doubts. Santana does it tasteful in this 
album. From the semi-psychedelic and 
slight Latin beat of “Singing Winds” and 
“Crying Beasts” to the half Latin and half 
African beat of “El Nicoya” this album 
proves that Latin can be blended with 
rock tastefully. The sextext has been 
greatly influenced by Tito Puente, Jimi 
Hendrix and Michael Olatunji. The best 
songs on the album are Tito Puente’s 
“Oye Como Va,” Peter Green’s “Black 
Magic Woman,” Gabor Szabo's “Gypsy 
Queen,” “Se A Cabo” and “incident At 
Neshabur.” 


Jose Ramon Rodriguez 
Bronx, New York 


LED ZEPPELIN Ill 
Led Zeppelin (Atlantic) 


Man, | was kind of disappointed in this 
one. | was looking for some more heavy 
sounds like in the first two albums but | 
lost out. Stuff like “Hat Off To (Roy) 
Harper” and “Bronyaur Stomp” just isn’t 
Led Zep to me and | think side two is a 
complete failure except for “That's The 
Way” and “Gallow’s Pole”. The only 
thing | honestly liked was “Immigrant 
Song.” 


R. D. 
New Brunswick, Canada. 


SANTANA -- fusing Latin with rock successfully. 
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WHOLESALE 


Factory Direct Savings up to 
55% on Lead Amps, Bass 
Amps, Organ Amps, and 
Super 4 Channel P.A. Systems 
with RMS wattages up to 200 
Watts and 587 Watts Peak. 
Featuring Altec Lansing, CTS, 
and Jensen speakers. 
Professional Hollow and Solid 
Body Spanish and Bass Gui- 
tars, Pedal! Steel and Steel 
Guitars, Pickups, Parts, and 
Etc. Low low prices include 
factory warranties. FREE 
Trial Period on all Instru- 
ments. 
FREE 1971 Catalog 


CARVIN CO. 


1112 Industrial, Dept. HP 
Escondido, Calif. 92025 


*SATTENTION GUITARISTS: LEARN 
HOW TO PRODUCE PSYCHEDELIC SOUNDS 
FROM YOUR GUITAR. WE WILL SEND YOu 
VALUABLE §#NFORMATION THAT TOOK PRO- 


FESSIONALS YEARS TO MASTER, SEND 
$1.00 PLUS 25¢ POSTAGE AND HANDLING 
TO: STUDIO A - 1016 WEST STATE 
STREET, OLEAN, NEW YORK 14760’? 


MAKE YOUR OWN MUSIC 
FOR YOUR -SONG POEMS! 


Amazing new COMPOSAGRAPH Method has you set- 
ting your own SONG POEMS to music even if you 
don’t know a note! Save hundreds of dollars by 
making your own melodies for your SONG POEMS! 
How to Copyright your own songs and make your own 
Records! Where to send and sell your Songs and 
Records! Learn at home through quick, low-cost 
training. Get your first big Song Break! Send for 
FREE details today! 


Song Studios,Dept.103-C Rockport,Mass.01966 


LONGER NAILS 


—IN MINUTES! 


Like Movie Stars with amazing LONG NAIL BUILDER 


NEW! “‘STA-LONG”’ Nail Formula Builds 
Long Glamorous Nails To Any Length Desired. 


No longer hide your hands because of unsightly 
fingertips. New LONG NAIL builder transforms 
short, broken, split, or bitten nails into long, hard 
and glamorous nails. Not a paste on that may fall 
off, but a nail builder used like a polish to repair 
and build up your own nails in minutes. Looks 
as real as it feels. Carry on with your everyday 
chores without fear of splitting or peeling. Will 
stay on until your own nails grow gut. 


SEND NO MONEY! Free 10 Day Trial! 
Pay Postman on delivery $1.98 plus postage for 
a complete STA-LONG NAIL KIT, or send only 
$1.98 with order and we pay postage. 2 Kits $3.50, 
3 Kits $5.00). MONEY BACK GUARANTEE, 


FREE 10 DAY TRIAL COUPON! 
CONOVER HOUSE DEPT.N347 


Dene: ostese Eneiong G2 Kits $3.50 
$1.98 with coupon. [) 3 Kits $5.00 
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I Box 773, Church St., N.Y.C. 10008 ] 
| Rush my “STA-LONG” NAIL KIT at once. j 
| I will pay postman on delivery only $1.98 

plus postage. I must be delighted with my | 
I new long nails or I can return-kit after 10 } 
I day trial for a full refund. | 
: Name | 
: Address..... NE War Rie Herm Needy Old tor cleave | 
CIGY casas arian Staterte cc. PAD eae | 
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KANTN. 


Starships. 


(bums 


And Explanations 
“well. sort ob... 


Poul Kantner, Jefferson Airplane, 
has gone the currently fashionable 
route and cut a selo album, “Blows 
Against the Empire.’ 

| ask him about the album. 


Kantner: It’s just four streams of 
consciousness - collaged _ together: 
Marty's words, and-my words, and 
Grace’s words and Gary Blackman’s 
words -- he wrote “The Farm.” 

What about the collective conscious- 
ness of if? 

Kantner: ‘That involves like every- 
body who was on it, which is like a- 
bout 15 people who like sing on it, 
produced it, mastered it, play music 
on it. You know -- all those people 


who are on the album. l|just got to 
gether some basic tracks and asked 
friends to play on them." 

Why a story about stealing a star- 
ship? 

Kantner: - ‘Because that’s what | 
want to do. It’s my answer to the 
ecology problem. And politics will 
be no problem either. There will be 
no commander on the starship. Who- 
ever gets to the cockpit first every day 
is the captain for that day. That's 


how we record -- in the group. And _ 


‘Blows Against the Empire’ is nostory. 


It’s just an image. You can superim-. 
| 


pose any story you want on it. It's 


the image of going out into space and 


trekking about. 1 
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Consider the history of ‘Memo For Turner.” 

It turned up on the soundtrack of ‘Performance’ a weird 
off beat little film that also starred the chief Stone, Mick 
Jagger, who naturally sang it in the film. 

Then it was just a soundtrack cut, part of the film album. 

However it was suggested that it would make a good 
single and the first copies -were prepared with the label 
reading the Rolling Stones. Mick naturally was quick to 
point out that it wasn’t the Rolling Stones but merely 
Jagger, solo. 

When the film was made the Stones were all over the 
place and it was easier for Mick to get together with 
Stevie Winwood and Jim- Capaldi, the Traffic men, and 
record the song with them. > 

But the record company 1s not noted for doing things 
the simple way and any prospect of getting the head 
Stone with Traffic as a kind of collector's item was squash- 
ed very quickly. 

“Memo For Turner’ was taken to America where Mick 
was separated from Winwood-Capaldi and some local 
session men including Ry Cooder provided the new back- 
ing, and the backing heard on the single. 

Mr. Jagger wasn’t even in the country at the time, such 
is the miracle of the present day record scene. 


THE EN SULT tua 


HEY! QUIT KICKING 
THAT SAND IN 


OuR FACES! 


THE WORST 
NUISANCE ON , 
THE BEACH 


! IT DIDN'T TAKE ATLAS LONG TO 
DO THIS FOR ME! WHAT MUSCLES! tar 
BULLY WON'T SHOVE ME AROUND AGAIN! 


Ty 
Lx HERE'S SOMETHING | OWE YOu! 


Let Me Show You 
How I Can Make 
YOU A NEW MAN! 


NCEI was so ashamed 

of my scrawny 
frame that I dreaded 
being seen ina 
swim suit. Then 
Idiscovered a 
wonderful 
secret that 
changed me 
from a 97- 
po. un dad 
‘runt’ into 
“The World’s 
Most Perfect- 


> 


lita ‘World's 


-Most Perfectly 
hed hg te Developed Man”’ 
let me show you how I can 
build up YOUR body the very 
same natural way — without 
weights, springs or pulleys. 
Only 15 minutes a day — in 
the privacy of your room. Let 
my “Dynamic-Tension” meth- 


HANDSOME 


od help YOU become a real TROPHY 

he-man in double-quick time. | ali students 

Right NOW! eligible to 
win this big 


Mail Coupon Now 
for My FREE BOOK 


It can be the turning point in your life. 
I’ll send you a FREE copy of my 32-page 
illustrated book, “How Dynamic-Tension 
Makes You a NEW MAN!” Tells how and why 

my method works; many 
pictures show what it has 
o% done for others. Don’t de- 
~ HOW lay. Mail coupon NOW. 
CHARLES ATLAS, Dept. 285T 
115 East 23rd St., New York, 
New York 10010. 


CHARLES ATLAS, Dept. 285T 
115 East 23rd St., New York, N. Y. 10010 
Dear Charles Atlas—Here’s the Kind of Body 
I Want: (Check as many as you like) 
CL) Broader Chest, CL) More Energy and 
Shoulders Stamina 
CJ Ironhard Stomach C More Magnetic 
Muscles Personality 
(CO Tireless Legs (C More Weight — 
(LJ Slimmer Waist, Solid — in the 
Legs Right Places 
Send me, absolutely FREE, a copy of your famous 
book showing how ‘‘Dynamic-Tension”’ can make 
me a new man. 32 Pages, crammed with photo- 
graphs, answers to vital questions, and valuable 
advice. No obligation. 


Atlas Trophy 


sakes YOU 
* 9 Mew MAN 


Prataals te viva cnn chas'd aa om ec OG. CRN eis 
In England: Atlas, Chitty St., London, W. 1 
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Dear Editor: 

You can’t imagine how grateful 
| am for your kindness in printing 
my letter. I’ve had many letters from 
American fans and also from Mex- 
ico, Canada and Venezuela. | sent 
plenty of Polish pop records to my 
new American friends. 

Would you believe that they really 
like the Polish sound, particularly 
Niemen Enigmatic, the singer who 
cuts records for CBS, New York, 
Maryle Rodowicz and the Trubadurs 
who have won great recognition 
here. | send Polish records in ex- 


change for American ones. 

Now in Poland we have seen Blood 
Sweat and Tears, Joan Baezand the 
Rolling Stones. Also Chicago are 
going to arrive. 

| think | can say that Polishyouth 
was shocked with the extremely 
tragic events -- the deaths of Jimi 
Hendrix, and Janis Joplin. It is the 
saddest year for modern music. 

Apart from this, fine groups no 
longer, like the Beatles and the Va- 
nilla Fudge, my favorite. 

Zbigniew Babula 
Bialystok 
ul. Kolejowa 16 m 59 
Poland. 


Dear Editor, 

A few days ago, on WABX-FM in 
Detroit they played side one of “El- 
ectric Ladyland” by Jimi Hendrix. 
| listened to it and of course, enjoy- 
ed it. | also have the album and 
never tire of it. While listening, | 
never once thought of Hendrix’ 
death. 

| wonder why. Maybe because | 
never thought of Jimi as a real 
person because | never talked to 
him, or saw him in real life. 

Or maybe because his music is 
bigger and better than him and | 


put him behind the music. Or may- 
be | consider him a God and when 
he died it showed he was no better 
than me. 
Peace, Jimi. 
Oscar V. Hightower 
1285 Commonwealth, 
Ypsilant, Michigan 


Dear Editor, 
We were grateful to see that 
groovy cool and so truthful article 


by Allan Rinde on Neil Diamond. 


He really deserves this kind of in 
depth treatment. At this writing he 
has three songs released and in the 
charts -- we think this is quite ex- 
traordinary. 
Jo, Eva, Neat & Pat Lopez 
PO Box 730 
Espanola, N. Mex. 


Dear Editor, 

| can’t think how some people, 
especially amateur musicians, think 
that to be called a good guitarist, 
you have to be another Alvin Lee. 
By that, | mean they can’t see that 
a guitarist with a slower guitar style 
can be equally as effective as one 
with a faster style. 

I've noticed this through my blues 
albums and | seem to be the only 
one whocanappreciate Jimmy Reed 
as much as Eric Clapton. And people 
who are into blues and don’t know 
anything further back than Mayall 
should realize that there are other 
people just as interesting. 

Let’s all feel the blues -- it’s a 
great rush. 

Ken Jenkins, 
Lodi, New Jersey 


Dear Editor, 

In the December 1969 issue of Hit 
Parader, Calvin Siemer said the Rol- 
ling Stones have outdone the 


Beatles. He’s crazy. No group has 
outdone the Beatles and no group 
ever will. Why doesn’t he just com- 
pare record sales, then he'll wish 
he never wrote the letter. | don’t 
recall the Rolling Stones ever hav- 
ing the top five songs at one time. 
But the Beatles did. 

Ron Robinson, 

Beaver Dam, 

New York 


Dear Editor, 

Regarding James Whitehead’ s let- 
ter (February 1971) I'd like to de- 
fend the Guess Who, the group from 
our Canadian West. | know Cre- 
edence Clearwater Revival put ina 
lot of years on the West Coast of 
the U.S. but the Guess Who work- 
ed twice as_ hard in Manitoba be- 
cause Canada lacks one thing that 
the U.S. has and that’s money. I'll 
bet Creedence were getting better 
wages in their hardest times than 
Guess Who at their good times. 

One thing that Canada doesn’t 
lack is apathy for our own talent. 

James Whitehead also doesn’t re- 
alize that Guess Who write all their 
own material and also, unlike Cre- 
edence, not every record from 


Guess Who sounds exactly alike . 


(Don’t get me wrong: | like 


Creedence too.) 


Hit Parader also says that Joni 


Mitchell was born in Alberta. | 
always read she came from Sas- 
katoon which is a city in Saskat- 
chewan. Anyway she considers Cal- 
ifornia her home now. 

Douglas Blake, 
Willowdale, Ontario, 
Canada. 

PS. The reason that it was so 
spectacular for Guess Who to get 
those gold records was because the 
group were the first “Canadian-bas- 
ed” group to ever receive one, for 
“These Eyes”. _ 

Dear Editor, 

James Whitehead’s letter (Feb- 
ruary 1971) which compared Cre- 
edence Clearwater Revival’s seven 
straight gold record awards to the 
Guess Who’s three was written ina 
tone that made it seem that only 
gold records determine talent. Gold 
records only represent million dol- 
lar sales achievement for records 
which have caught the public’s 
fancy. 

There is many a group (Janis Jop- 
lin, Jeff Beck, Nice, etc.) which pos- 
sessed considerable talent yet 
never produces a record sufficient 
enough to appeal to the AM instant 
kicks and transistor crowd. 

And even Jim Henson's “Rubber 
Duckie” and the Pipkins’ idiotic 
“Gimme Dat Ding’ made gold re 
cords. 

Also in the letter Whitehead prais- 
ed John Fogerty’s writing for CCR 
and said that other groups depend 
On outside writers. If he means all 
other groups this is an obvious fal- 
lacy. In fact a good majority write 
all or most of their material -- Chic- 


he 
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ago, Traffic, Doors, Simon and Gar- 


funkel, Who, Beatles. Bee Gees, 
Rolling Stones, etc. Ahugeamount 
of single performers also write their 
own. 

Another letter from Greg Sarley in 
the same issue criticized Eric Clap- 
ton and Jimmy Page as “half baked 
amateur musicians.” 

Man, if experience isn't enough to 
convince you that they are profes- 
sionals, look at their credits. Clap- 
ton played with the Roosters, Casey 
Jones, Yardbirds, John Mayall, 
Cream, Blind Faith, Delaney and 
Bonnie, worked solo and now has 
Derek and the Dominoes, his sev- 
enth actual group. Page played with 
the early Kinks, Yardbirds, Led 
Zeppelin. Experience alone plus 
their superb guitar playing, has put 
them among the top professionals 


rock musicians in the business. 


Michael J. Tammenga, 
Miami, Florida. 


Dear Editor, 

Has anyone who writes to your 
publication ever heard of Larry 
Coryeil? How can you plug such 
secondary guitarists as Page or 
Beck and pass up Coryell? 

Who is Coryell. 

He is the cat who turned in such 
great leads for Herbie Mann and 
Gary Burton. He is the cat, that has 
an album out on Vanguard which is 
great but virtually ignored. Mc- 
Laughlin, Clapton, Bloomfield and 
Mick Hutchinson are the only gui- 
tarists who can compare with Cory- 
ell’s imagination and speed. I’mnot 
saying he is the best there’is -- I’m 
just saying that he deserves some 
publicity. He is too good to ignore. 
I've never seen a word in your 
magazine about the fabulous Mick 
Hutchinson. His playing on “A - 
MC5” is unmatched on any album 


BADFINGER-- New Beatles? says a reader. 


in the market today. 
Roy Lipovitvh, 
2948 N. Schoenbeck Road, 
Ari. Hts, Ill. 


Dear Editor, 

Recently | got the Iron Butterfly’s 
Metamorphosis album and was 
really surprised at how good it is. 
They play as good live as they do 
on record as_| saw them in Sept- 
ember when they were down here. 
It's really something to hear Pinera 
and Rhino doing guitar work that 
changes quite often instead of asin 
Brann’s case playing basically the 
same leads ona lot of their material. 

The other guys have changed their 
style too, | noticed. Ingle is a lot 
more versatile so is Dorman. Ron 
Bushy their drummer does some 
real good work on this album also 
it's quite different from what I'm 
used to hearing him play. 

This change for them was in my 
opinion the best that could happen 
for them musicwise and | hope 
they'll go a lot farther now with 
their music. 

Averil Exton 
Miami, Florida 


Dear Editor, 

There is one group that could 
make some noise. Why? They sound 
almost exactly like the big four, yes, 
the Beatles. But this time there is 
only three ...and the name is Bad- 
finger! 

Their sound, their style, is almost 
identical to the Beatles. Give their 
musica listen and if you're a Beatles 
fan you're in luck. 

The Beatles have risen -- the only 
catch is that they have been rein- 
carnated. 

Steve Velicer, 
University City, 
Mo. 
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You may win one of five 
$795.00 commercial art 
scholarships or any one 
of 100-$10.00 cash prizes. 


Let “Winky” help you test your talent. 
Draw her any size except like a trac- 
ing. Use pencil. Every qualified entrant 
receives a free professional estimate 
of his art talent. 


Scholarship winners get the complete 
home study course in commercial art 
taught by Art Instruction Schools, Inc., 
one of America’s leading home study 
art schools. 


Try for an art scholarship in advertis- 
ing art, illustrating, cartooning and 
painting. Your entry will be judged in 
the month received but not later than 
May 31, 1971. Prizes awarded for best 
drawings of various subjects received 
from qualified entrants age 14 and 
over. One $25 cash award for the best 
drawing from entrants age 12 and 13. 
No drawings can be returned. Our 
students and professional artists not 
eligible. Contest winners will be noti- 
fied. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 
at /ART INSTRUCTION SCHOOLS, INC. 
Studio 1M-4040 
500 South Fourth Street, Minneapolis, Minn. 55415 


Please enter my drawing in your monthly contest. 
(PLEASE PRINT) 


Name 

Occupation Age 
Address : Apt. 
City State 
County Zip Code 


Telephone Number. 
Accredited by the Accrediting Commission tae %. 
of the National Home Study Council. i : 
Approved for Veterans Training. 5, eile A 
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In only 7 days I learned to 
», PLAY GUITAR 


\ thanks to the Ed Sale 
} “LEARN QUICK” system 


You too can play a beautiful 
song the first day, any song by 
ear or note in only 7 days—or 
your money back — guaranteed! 


Ed Sale's amazing 66-page '‘Learn 
Quick’’ System contains 52 photos, 
87 chord and finger placing charts, com- 
plete instructions on how to tune, build 
chords, keep time, bass runs, plus 110 


Ss, songs (words and music) plus tips on 
how to develop your own style. All 
planned to help you entertain your 

: friends or enjoy leisure hours, EVEN IF 


YOU DON'T KNOW A NOTE RIGHT 

NOW! This proven System alone is easily worth the 

complete price. 

Order now and receive at no extra cost: 

Ed Sale’s $1.00 Chord Finder of all the chords used in 

popular music; a $3.00 Guitarist Book of Knowledge; 

and the extra special $1.00 value NEW wallet: size 

TUNING DEVICE for tuning any guitar by ear. 

Complete packaae, easily worth $9.00 $398 
Now, all yours for only 

SEND NO MONEY—just your name and address. On de- 

livery, pay postman $3.98 plus shipping and handling 


charges. Or send $4.00 with order and I pay all charges. 
(Sorry, no C.O.D. outside Continental U.S.A.) 


Unconditional Money Back Guarantee 


ED SALE, Studio 113 W, Avon By The Sea, N.J. 07717 
SS 


The GREATEST suit to come from California in a 


long time . . . designed to make you look GREAT 
this season! The NINE INCH dog ear collar is 
GREAT, and it’s 242” across the bottom! The NINE 
INCH barrel cuffs are GREAT! And so are the slacks 
with 214” bolero waist; 20” flare bottoms; scoop 
pockets. Made of a GREAT guaranteed washable 
fabric, blended of 79% rayon, 21% cotton. Don’t 
forget those GREAT flowing puff sleeves! A560 Light 
gray. A561 Burgundy Wine. Shirt sizes: S,M,L,XL. 
Slacks waist sizes: 27 to 38. For finished slacks 
bottoms, add $2 and give inseam measure. Complete 
suit $39.95 ppd. or $4 deposit on C.0.D. — you 
pay postage. Satisfaction guaranteed. See our col- 
lection of dramatically styled apparel and imported 


footwear, sold by mail. Fl 
971 


(Manley St., Brockton, Mass. 02403 
5A 


JOHN MAYALL 
(continued from page 9) 


swer -- but I’m not un-happy.” 

We discussed the big mammoth festivals. John thinks 
they are on the wane. 

He commented: ‘People have taken it into their heads 
that they should be free. Now this is a very unhealthy 
attitude. There’s no such thing as something for nothing. 
If you take this stand then society crumbles and nothing 
is achieved. The economies of putting on any kind of 
festival are quite gigantic and therefore the tradition way 
-- of employing people - is still the best. The only gam- 
ble is for the organizer. A guy shouldn't put on a festival 
so that he'll just break even. There's no charity involved. 

“Regarding the scene as a whole, things have reached 
the point where audiences are becoming more distrust- 
ful....people can’t be fooled any more. Money has be- 
come shorter and so they are much more careful. - This 
also applies to albums.” 

Of his own position in the industry he explained: ‘‘Mu-, 
sic is a release for one’s emotions...It helps to take the 
burden away. | use music with a sense of responsibility. 
| have to use the utmost discretion in what | say. If you 
are going to say something about the police system and 
you have hippy followers like | do, you mustn’t whitewash 
both sides. | seek for a true and accurate balance.’’ 

After nearly a decade of road work, John is now taking 
life at a much slower pace. Apparently at the beginning 
of 1970 he was near to physical exhaustion. His touring, 
writing and recording schedules having overlapped to the 
point where he felt he had to stop rethinking and start 
again. Now with time to relax he finds he doesn’t have 
much to do with music in the privacy of his white house 
in Laurel Canyon. 

“| don’t go out much. | search around in vain for some 
album that will stimulate me. There are so few treats in 
store nowadays. The only one that I've really liked is the 
new Pink Floyd album, ‘Atom Heart Mother’. 

“Films have always been my chief hobby. | like the 
media and what it has to offer in our culture. Until re- 
cently books, films and music have always been used for 
escapism but now the position has been reversed. Now 
they are being used to make people sit up, take notice 
and become aware in the complacency of their little 
world. At one time it was only books that did this. Sud- 
denly people have realized that film and music are much 
quicker to digest. You can absorb the whole context in a 
very short time whereas a book can take hours. 

“I've been approached to do the score for a film being 
produced in Los Angeles. The tentative title is “I'm The 
Zodiac Killer’ and it concerns a murderer who is still at 
large in LA. It's not going to be a cheapie or a lurid sen- 
sation shocker. The idea is to make a study dnd build up 
a portrait of what they think he may be like. It could 
prove most interesting.” 

| asked John for an assessment of his own personal 
character. 

He replied: “Once you start saying anything about 
yourself you are self indulgent. I've been accused of be- 
ing over romantic but it’s the only way. If it’s telling a 
true story it must be valid. People will always read 
something into what you write in a different context. All 
| try to do is write it to the best of my ability.” ROY 
CARR O 
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_ JEFFERSON AIRPLANE. . 
(continued from page 44) 


The problem with “Mexico” b/w 
“Saucers’’ had nothing todo with any- 
body’s clean-up campaign against 
smut and sex. It had, conversely, 
everything to do with political views 
which are highly unpopular with the 
gentlemen of the FCC. The subject 
of “Mexico”, for instance, is Opera- 
tion Intercept, Nixon's scheme to dry 
up the quantities of marijuana which 
had previously come up to us on a 
rather regular basis from Mexico. Op- 
eration Intercept was a big news item 
which was covered thoroughly by 
every news medium in this country. 

Jefferson Airplane’s ‘‘Mexico’’ was 
simply their version of Operation In- 
tercept, a view which is predictably 
unpopular in some circles. 

“Mexico” was a protest against Op- 
eration Intercept. Weff Gleento 


GRACE SLICK -- just a news broad- 
cast, a reflection. 


PULSE MODULATOR A foot operated 
accessory for the revolutionary profes- 


- sional musician or singer who is always 


looking for a new tool to help communi- 
cate his creation. Three pulses of exist- 
ing music are continuously re-generated, 
each with a separately adjustable speed 
and volume control, and master attack 
control. It is the mix of these pulses with 
their intermittent beat frequencies that 
will add a new dimension to your sound. 
The pulse output jack allows the flexi- 
bility of pumping this pulse mix to your 
main amp or to a separate auxiliary amp 
for stereo effect. The regular output can 
be boosted up to four times its normal 
level by the setting of the volume control. 
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LOW FREQUENCY COMPRESSOR A new 
electronic accessory designed exclusive- 
ly for the electric bass player. This 
ultimate version of the MOLE has the 
outstanding feature of a heavy bass 
sustain control. 


BIG MUFFTI This finest sustaining device 
will make your guitar sing like a hum- 
ming bird. It is designed for the profes- 
sional lead guitar player who knows how 
to use his axe. 


All Electro-Harmonix accessories are 
guaranteed for three years. They are 
compatible and modular and any 
combination of: more than one will 
give you an infinite variety of sounds. 


All mail-order sales are on a two week 
money back guarantee. Buy it and try 
it. If you don’t think it’s the greatest 
return it for a full refund. Enclose 
a check and Electro-Harmonix will pay 
shipping. Or, if more convenient, 
order C.0.D. for cost plus shipping. 


LPB-1 This linear power booster is a 
compact solid state preamplifier that can 
up to triple the acoustic output of any 
amplifier. It will increase guitar, sustain 
and improve the performance of all fuzz- 
tones, and wah-wah pedals. 


SCREAMING BIRD A treble booster that 
will give your instrument the razor sharp 
bite of a screaching harpsichord whose 
strings are whipped instead of plucked. 


MUFF This funkiest distortion device 
will give you that dirty sound reminiscent 
of the natural distortion of the tube amps 
used by the Rhythm and Blues bands of 
yesteryear. 


MOLE The mole bass booster will extract 
the highs’ and amplify the subharmonics 
giving your instrument the depth, reso- 
nance and heavy penetration of the foot 
pedals of a church pipe organ. 


EGO This microphone ‘booster is de- 
signed for the vocalist whose P.A. system 
isn’t strong enough to cut through the 
noise generated by the other members of 
the band. The Ego will match any micro- 
phone and up to quadruple the output of 
your P.A. system. 


electro-harmonix 
15 West 26th St., New York, N. Y. 10010 


Please ship: INST. AMP 
PLUG-IN PLUG-IN 

LPB-1 $14.95 oO 

SCREAMING BIRD 17.95 0 

MOLE 19.95 : 

MUFF. 18.95 oO 

EGO 14.95 


PULSE MODULATOR $59.95 
LOW FREQUENCY COMPRESSOR 49.95 
BIG MUFF 7T 39.95 


© Enclosed is check for $ 
(0D Please ship C.0.D. 


te PLAY LEAD GUITAR 
es” LIKE AN 


EXPERT 


> play lead guitar in a small combo. Covers 


rock, pop, country-western. Everything clearly 
explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
explaing]. Change any song into any key in- 
stantly. How to develop your own style and a 
professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
and addres. Pay postman $2.96 plus C.O.D. 
postage. Or send $3 with order and I pay postage. 
LEAD MAN, Bex 12167-HP, St. Petersburg, Fla. 33733 


THE 
VELVET 
VEST 
SUIT 


$44.95 


Imported Footwear 
Slack suits 
Sport shirts 
Dress shirts 
See-thru shirts 
Slacks 

Jackets 
Outerwear 


oa 


There will be plenty of excitement when you step out 
in this furry, crushed velvet vest suit, made of spe- 
cially processed rayon, with backing of 55% cotton 
and 45% rayon. Slacks of same luxurious velvet have 
Continental waistband; western pockets; 2 back pock- 
ets; 19” flare bottoms. Smartly belted vest has 2 
front pockets. A591 Burgundy wine. A592 Royal blue. 
A593 Chocolate brown. Vest sizes: S,M,L,XL. Slacks 
waist sizes: 27 to 38. For finished slacks bottoms, 
add $2 per pair and give inseam measure. Complete 
suit $44.95 ppd., or $4. deposit on C.0.D. — you pay 
postage. Satisfaction guaranteed. See our collection 
of dramatically styled apparel and imported footwear. 


WRITE 
FOR 
CATALOG 


981 Manley St., Brockton, Mass. 02403 


Sold by mail only. 


BOB HITE 
(continued from page 35) 


JOHN LEE HOOKER -- the bluesman recorded for 21 hours straight 


Canned Heat. 


“Fans have misconceptions about the wealth of a rock 
group. Playing gigs can bring in a large income, but after 
you pay your percentages to agents, managers, transpor- 
tation, equipment and not mentioning other miscellaneous 
expenses we are lucky to net a weekly salary apiece. I’m 
in this business for the fun, not the money. We enjoy 
doing our thing and that's where it’s really at. We would 
like doing a free show, but it costs time and money and 
we can’t afford both at the present.” 

Not on an ego trip like some rock stars, Bob was quiet 
when asked about the chicks in his life. Claiming not to 
have any particular lady at the present time, he modestly 
states he thinks his rotund image has not exactly attract- 
ed the female eye. 

As far as groupies are concerned the famed Bear says: 
“They are not part of my scene. | haven't had many en- 
counters with these so called chicks. But every chick is in- 
to her own groupie head either for an actor, artist, foot- 
ball hero, motorcycle cat or whoever.’’ DJudy Siegman 
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_ GRATEFUL DEAD 

(continued from page 12) 
tion” is the way he describes it). Jerry, 
more than any of the others, spends 
his spare time playing session on the 
albums of his friends — Crosby, 
Stills, Nash and Young, Jefferson Air- 
planes’ “Volunteers,’’ Paul Kantner’s 
solo LP, and Howard Wales’ album 
for Douglas. _ 

What they all care about is the mu- 
sic. 

Life-styles, as such, should really be 
their own business. When they were 
told that someone who had heard 
them on both coasts considered that 
no matter how good there ever were 
in New York, it couldn't compare to a 
good night in San Francisco, they dis- 
agreed strenuously. Bobby Weir stated 
that some of their best concerts had 
been done in New York. Basically, 
the group likes to get off with their 
music, and since the more they play 
the higher their standards become, 
they have to play better and better 
to satisfy themselves. Result: the best 
shows are the most recent shows. Usu- 
ally. They are the first to admit that 
their off-nights are totally irrevocably 

off. And it still sometimes happens, 

- especially when they are tired from 
too much touring. They hate touring. 
Well, who doesn’t? The only conso- 
lation is the music, so they feel com- 
pelled to make that as good as pos- 
sible, for their own sakes, as well as 
the audience's. 

The music gets betterand more 
varied. Originally an all-electric set, 
the Dead have, in the last six months, 
expanded the format into ‘An Evening 
With The Grateful Dead.” Now they 
can include more of the things that 
interest them, and in addition, leave 
themselves free to. play with different 
people. The result is a three-part pro- 
gram that starts with an acoustic set, 
moves on to the New Riders of the 
Purple Sage -- a country-rock group 
that includes Jerry on steel-pedal gui- 
tar and Mickey Hart on drums, as well 
as a tiny dynamo of a singer called 
Marmaduke, (who has been a mem- 
ber of the Dead family for years) and 
finally ends with the electricDead that 
everyone loves. The whole concert 
frequently runs for five hours. How 

long will they continue to use this for- 
mat? Phil says that they usually work 
(continued on page 64)” 
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RECORDS, OLD AND NEW 
CAN’T FIND THE RECORDS 
YOU WANT? Give us a try. We've 


got them from way back to real 
mew. Send $1.00 for each 45 rpm 


record wanted. If we can’t produce, 
money will be refunded. 


C&D RECORD BAR 
908 Monmouth Street 
Newport, Kentucky 41071 
1—606—261-1131 


BREAK INTO THE | 
RECORD BUSINESS! 


. NOW YOU OR YOUR GROUP CAN 
RECORD FOR A MAJOR LABEL! 


Written by a successful record 
producer! We tell all! We name 
names! List addresses & phone 
numbers! How to cut a demo 
and then where to take it! We'll 
let you know whom to see! A 
must for anyone trying to get a 
record out! 


‘Send $1.95 to: S&L DISTRIBUTING 
BOX 216, KENSINGTON STATION 
BROOKLYN, N.Y.11218 


© Greer 
YOUR SHARE OF 


WHAT IS THIS FAMOUS AMERICAN 
AUTHOR'S FIRST NAME? 
JOHN * MARK * PAUL 

HINT: His real name is Samuel Clemens. 
, But he is better known by his pen name. 


CAN YOU 


EASY 
PUZZLE? 


IN CASH PRIZES! 


$12,500.00 Total Cash Prizes! 


SOLVE THIS 


Play Harmonica « 5 moe 


OR VOUR MONEY BACK 


ae SPECIAL 
INTRODUCTORY OFFER. 


You get Ed Sale’s unique 64- 
page Secret System which 
shows you how to play the 
Harmonica in only 5 minutes, 
any song by.ear or note in a few days; PLUS beau- 
tiful professional Harmonica with solid brass plates 
and individually tuned bronze reeds, with heavy 


nickel-plated covers; PLUS 200 songs ONLY 
(words and music); PLUS 50 extra songs $ : 98 
(for 2 and 3 part harmonizing. All for 4 


FREE TRIAL— SEND NO MONEY 
Just send your name and address, pay postman $3.98 
plus C.O.D. postage. Or send $4 with order and I 
pay postage. (Sorry, no C.O.D. outside Continental 
‘LS.A.— remit with order). 


ED SALE, Stadie- 13W Avon By The Sea, N. J. 07717 


ANY PHOTO ENLARGED 


Size 8 x 10 Inches 
on DOUBLE-WEIGHT Paper 
Same price for full iength or burt 8]: 


form, groups, landscapes, pet ani- 

male, ee slat neers of any 
rt of a group picture. : 

Feturned with your enlargement. 


SendNoMoney 3512 | 


duet nae phots} negative or ee hachinonk 

fany size) and receive your 

Guaranteed tedalees. on beautiful double-weight fae. 

portrait ay anlage as pORRD 87¢ vile be eceti y 
r sen with order and we pay post- ; 

oer token advantage of this amazing offer , Send your photos today. 


First Prize! 
Second Prize! 
Third Prize! 
Fourth Prize! 
Fifth Prize! 
Sixth Prize! 


TO 31ST PRIZE! 
DIRECTIONS... 


-Do you know this famous American author's fitst name? 
CLUE: This famous American author wrote the book titled 
“TOM SAWYER”. We have completed the top part of this 
easy word puzzle which spells out his last name. Using the 
clues you complete the bottom part of the puzzle by filling in 
the empty squares with the four letters that spell out this 
famous American author's first name on the coupon below. 

Next — Print your name and address on the official coupon 
and mail it with 25c for postage and handling. We will let you 
know by return mail if your answer is correct and rush all 
additional details of the rules and instructions necessary for 
you to become a contestant in our $12,500.00 puzzle series. 


\-- ooo ooo ee oe oF | WIN FIRST PRIZE MAKE OUT MY CHECK AS SHOWN BELOW!._-_., 
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| U.S. PUZZLE CLUB Dept. 7180 No. 2994 - 
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High School at Home 


Write today. for free brochure—, Sok E535 
i if 17 or over and did not finish high school. | 
Low tuition includes texts. Diploma’ 
awarded. Prepares’ for: college entrance. 
exams. Approved for: Veteran Training: : 
= 4@ mm Founded 1897, ae ane 


AMERICAN SCHOOL - wy 
Dpt-HA8! Drexel Ave. & 58th St., Chicago, i. 60637 


name. 


address 
city, 
state. 


ip 


Accredited Member 
National Home Study Council 


REWARD 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 


KNIT 
JUMP 
SUIT! 


$39.95 


Sold by mail only. 


Slack suits 
Sport shirts 
Dress shirts 
Slacks 
Jackets 
Outerwear 
Imported 
Footwear 


oop ec. 48 


If you could just see yourself in this eensational 
new Jump Suit style, you’d never want to take it off! 
Rich, soft bonded knit fabric of luxurious 100% 
ORLON acrylic. And, look- at those dramatic zippers 
at front and on pockets, fastened with big “9 tone 
rings! Striking belt with gold-tone buckles. The most 
exciting new style idea in years! A678 Rust. A679 
Purple. Sizes: XS,S,M,L,XL. Waist sizes 26 to 40. 
$39.95 ppd., or $4. deposit on C.0.D. — you pay 
postage. Satisfaction guaranteed. See our collection 
of dramatically styled apparel and imported footwear. 


C 961 Manley St., Brockton, Mass. 02403 
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FRANK ZAPPA. 
(continued from page 16) 


because | had been supporting them. Sud- © 


denly | had taken away their income | said 
to them: “Look, am | supposed to kill my- 
self going out and doing this over and over 
again? Well, it's not fun for me anymore.” 
| was really depressed about it. | couldn't 
do it anymore. 


HP: How did you form the new band ? 
ZAPPA: | was off about nine months and 
then | got interested in playing more guitar 
and that's when | started playing with the 
Hot Rats group. | wanted not just to play 
more guitar but play it in the context of a 
stronger rhythmic feeling. Because if there 


was one weak point in the old Mothers it © 


was the rhythm section. It was too static. 
In order to Synchronize both drummers 


they had to be limited in the type of things - 


they could play. So the beat stayed pretty 
monotonous. | heard Aynsley (Dunbar) play 
at this pop festival in Belgium and | really 
liked the way he played. So | brought him 
to the United States, in the first place to 
make a successor to the ‘“‘Hot Rats” album 
which was what “‘Chunga’s Revenge’”’ turn- 
ed out to be. And somewhere along the 
line all these other plans started popping 
up. 

| had the opportunity to do something I'd 
been wanting to do for about 15 years, 
which was to play with a symphony orches- 
tra. They wouldn't play my music unless 
there was a rock group :on the bill called 
the Mothers of Invention. But we didn’t 
have a Mothers of Invention so what | did 
was put together various guys who had 
been in the Mothers in the past, not just 
from the last group. | went all the way 
back to the beginning. We did about a six 
day tour in the United States, went back to 
Los. Angeles and played the Fillmore. When 
that was over, | disbanded the group. The 
night of the concert in Los Angeles, the 
two members of the Turtles who are now 
the lead singers with the present group, came 
up to me after the show and said how much 
they liked the orchestra thing. 

The Turtles didn’t exist anymore and they 
were out of work. I'd always admired the 
things they could do on stage because I'd 
seen the group several times and thought 
they were excellent on stage. So it occur- 
red to me to try something with them. We 
weren't even going to call it the Mothers -- 
we were talking about doing something else. 
But the easiest way to get a group off 
would have been to call it the Mothers. So 
we just put together another Mothers. 


HP: You're very happy with the sound you 


EG Nae now, aren’t you? 
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ZAPPA: It's the best band | ever heard. 


HP: Is there room for iplovemest # 


ate 


is 
eh iar 


ZAPPA: . Always is. But the essential thing 


| like in a band is present in this group -- 
there’s a group spirit that transcends just 
friendship among the members of the group 
and there is now a certain devotion to some 
mythological cause and | think it comes 
across on stage. ' 

The guys really feel that they're doing 
something and not just playing. They know 


now that they have their whole musical 


world within which they can operate and 
anything they do in there is fine with me 
as long as they play the songs. They have 
freedom to express themselves in a number 
of different ways. 

In the old Mothers | was the only guy that 
talked to the audience. In this group the 
communication with the audience is divided 
up into several different areas -- | do direct 
communication with the audience, laddress 


them and more or less act as MC for the ~ 


show and | introduce things that are about 
to happen on stage. 

It’s like a play in a way. 

| comment about things that have already 
happened on stage and sometimes | do 


Straight man things for gags they have set 


up. 


Then Mark (Volman) and Howard (Kaylan) 


have special lyric monologues that they do 
within the songs and then Jeff (Simmons) 
has things that he does. It’s just generally 
more immediate audience contact with this 
group. 


On top of that the rhythmic ioubéation 


is much more rock and roll oriented be- 
cause of Aynsley’s playing. There’s more of 
a jazz - blues feel to it which is probably 
the result of having George Duke in the 
group because he’s from that world. Even 
the old Mothers of Invention tunes that we 
play in our repertoire have been re-arrang- 
ed to the point where it’s not even the 
same song anymore. For instance we do 
“Who Are The Brain Police?” and it sounds 
like Canned Heat. 


HP: What’s the position with Captain Beef. 
heart? 
ZAPPA: | never see him. 


HP: Is it an irrevocable split between the 
pair of you ? 

ZAPPA: | don’t think so. First of all, he’s 
so changeable, he’s so weird. | don’t stay 
away from him, he stays away from me. 
When I’m in Los Angeles | never leave my 
house unless | have to go to work. So any- 
body | see is somebody who comes to my 


_ house. He has not been over fornine 
months. ORICHARDGREEN 


KEITH EMERSON 
(continued from page 23) 


The Nice probably helped to open their minds to other 

forms of music, it probably helped to develop their ears 

to accept more harmonies. 
“Audiences today are becoming much more aware, very 


interested in sound and things like that. Ten years ago, 


every tune had to have some melody, some tune to sing.” 

Keith's output is prolific. He finds himself writing in a 
mixed variety of settings and circumstances. 

“Inspiration comes at times,” he commented. “I can 
remember writing the ‘Five Bridges Suite’. We were coming 
back on the plane from Ireland and the engines were 
droning and all of a sudden all these melodies were com- 
ing to me across these drones. Solgot out the airsick bag, 
drew five lines across it, put a treble clef at the front and 
that was the beginning of the ‘Five Bridges Suite’. | had 
the whole suite down in a week. | worked incredibly fast. 
It got so bad that I'd go to bed and still have the dots in 
my head. | was writing in the bath, on a bus, in a bar, 
sitting on the toilet, eating. 

“Otherwise I'm completely lazy. 

“It takes me ages to drag myself to a piano. At other 
times though you sit down and you play for hours. . . .You 
have to sit down and tell yourself to cool it. 

“My favorite album is the ‘Five Bridges’. There’s nothing 
I've really done that I've disliked. I’m particularly pleased 
with the Fugue from the ‘Five Bridges’ maybe because | 
wrote it in such a funny way. It had a lot of contrapunt or 
contrapuntal melodies. | wrote one line first, then another 
line and then the harmony voices. And when it was in 
manuscript form | had to sit down and learn to play it. 

“I'm a great believer in fate - | shall always be a 
musician. Always. Playing music is my ideal release. 

“As Jimi Hendrix once said: ‘It's more of a release 
than sex can give you sometimes.’ It’s very noticeable 
when you haven't been playing for a week and you get 
very screwed up and start smashing things - you need 
to do it. At Liverpool once we hadn’t played for three 
weeks and we were really itching to get on there and 
just blow. When. we did, a lot of things just came off the 
top of our heads, things that we wouldn't have thought 
of playing normally. 

“Music has broadened my outlook. The whole point of 
travelling, as well, is that it broadens peoples’ minds and 
you do a hell of a lot of travelling in a band.” 

A familiar story of Emerson travel concerned the time 
Nice went to Prague just after the Russian invasion. See- 
ing a flag with red stars all over, Keith innocently asked 
one of the cultural delegation meeting them: ‘Are we 
in Russia?’ He’s more aware now. 

Keith muses: ‘You're brought into contact with all ‘sorts 
of people in all forms of life in this job. You have to ex- 
perience a certain amount of hardship. A lot of musicians 
| know have been through alotofhard times - no bread 
and all that. This is the whole purpose of living -— it's 
no good to have it on your plate the whole time.” 

When | asked Keith if he hadanyset musical policy now, 
he went over to the record player and put on the Gina- 
stera “Concerto for piano and orchestra.” 

That, he stated, was the kind of music he would dearly 
like to play. O Richard Green 


< 


MY PERSONAL INSIGHT 
HOROSCOPE SHOWED ME 
HOW TO 


| ove Live 


MORE FULLY AND 
COMPLETELY THAN 
EVER BEFORE 


Like most people, | have my ups and 
downs. When I'm feeling good, I'm peppy 
and confident, and everything goes my 
way. 

But — how can you tell ahead of time 
how you're going to feel? | was at the 
mercy of my moods! 

Then a friend told me how | could dis- 
cover my good and bad days in advance! 
With a Personal Insight Horoscope that 
forecasts my physical, emotional and in- 
tellectual expectations for every day of the 
next six months! It’s as personal as your 
fingerprints because, naturally, it’s based 
on your date, time and place of birth, plus 
all the planets and influences that rule 
your life. Then a computer's memory and 
precision translate all this data into a sci- 
entific prediction of your love nature, phys- 
ical well-being and 1.Q. potential for a 
whole half year. 

What an advantage! It’s like having a 
built-in traffic signal that tells you what to 
do. It shows you the “’go ahead”’ green 
light when aspects are favorable. It warns 
you when to move cautiously. And it alerts 


_you to low days when you should mark 


time. 

With this information, | know my best 
days for affairs of the heart, mind and 
body, and | act accordingly. For instance, 
| make my “‘big’’ dates for days when Per- 
sonal Insight Horoscope predicts an emo- 
tional high. And my love life is richer and 
more romantic than | ever dreamed pos- 
sible! 

The Personal Insight Horoscope is work- 
ing for me, and it will work for you, too. All 
you pay for this six-month projection is 
$10.00. Imagine—less than the cost of a 
postage stamp a day for advance notice of 
your physical, emotional and intellectual 
Capacities in the next six months! 

So fill in the coupon and mail it in with 
your $10.00 check or money order. You'll 
have your Personal Insight Horoscope in 
about 3 weeks. If you take my advice, 
you'll spend that time clearing the decks 
for action, because, believe me, your life 
will take on totally new dimensions when 
you start guiding it with this Personal In- 
sight Horoscope. 


AQUARIUS COMPUTER CO. 
7551 Melrose Ave. 7180 
Los Angeles, Calif. 90046 

Please send me my Personal Insight 
Horoscope for the next six months. | 


enclose [) check [) money order for 
$10.00. 


Name Sex 


(Please Print Clearly) 


Address 


City State Zip 

Date of Birth: Place of Birth: Time of Birth: 

Mon A 

Date Wes oe Clty TUE AT YY | 

VYosr_.__-._'‘ State PM 
Country. If unknown, 


we'll use 12 
noon of birth 
@ date. 


Money Back Guarantee 


Allow 3 weeks for delivery. 
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DASHING DASHIRI 


Genuine African Pattern. This striking design comes 
straight fromAfrica. We made it into a handsome Dashiki 
of 50% fine cotton, 50° Avril rayon. Full cathedral 
sleeves—34 inches around 
at the widest point. 
$725 Brown. 

$726 Royal blue. 

Sizes $.M.L. $14.95 ppd., 


$14.95 
2 for $28.50 


or $2. deposit on C.0.D., 
you pay postage. 
Satisfaction 
guaranteed. See our 
collection of 
dramatic apparel 
and imported 
footwear. 
Sold by mail 


FOR FREE 
CATALOG 


1001 Manley St., 
Brockton, Mass. 02403 & 


FREE NEW CATALOG OF MUSICAL 
INSTRUMENT AND MUSICAL ELEC- 
TRONIC PRODUCTS. Send Name, 
Address, Zip to: Sam Ash Music 
Stores, Dept. H, 301 Peninsula Blvd., 
Hempstead, N. Y. 11550 


MARRIED LIFE 
GOING DOWNHILL? 


ANTI-FATIGUE CAPSULE IS HERE! 


WOMEN! 


HALF AWAKE? 
HALF ALIVE? 
HALF A WOMAN? 


CAN YOU COME UP 
WITH MORE VIBRANCY 
IN LESS THAN 
HALF AN HOUR? 


(read below) 
Had a busy day? Worn to a frazzle? No fun 
to be around when hubby or that certain 
man arrives? Put the joy back in your eve- 
nings! Do things together! How? First 
shake off that FATIGUE that makes you 
half awake, half alive, half a woman. 
Formula DOUBLE LVE was created to help 
you beat fatigue and recapture that sense 
of vigor and mood of confidence you once 
enjoyed. 

ANTI-FATIGUE CAPSULE! 

NO PRESCRIPTION REQUIRED! 
DOUBLE LVE is ‘‘powerhouse” formulated 
to help you bounce back from that feeling 
of fatigue—IN LESS THAN HALF AN HOUR! 
These capsules are designed to give you 
that “‘come-alive” feeling to put you back 
in the race—or it won’t cost you a penny! 
Remember—we offer Formula DOUBLE LVE 
solely as a stimulating anti-fatigue agent in 
capsule form comprised of compounds con- 
sisting of a stimulant and body nutrients. 

PROVE IT—YOU RISK NOTHING! 

Try FORMULA DOUBLE LVE just once! Use 
as directed. The first time you take it you 
must be able to say: “This is it! It works!’ 
Otherwise, return what is left and your 
money refunded at once! YOU CAN'T 
LOSE! 30-TIME supply is just $3.95— 
Double supply $5.95. (You save $1.95) 
Send cash, check or M.O. to: 
TYSON PRODUCTS Dept.7180 
6311 Yucca Street, Hollywood, CAL. 90028 
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CURTIS MAYFIELD 

(continued from page 21) ©. 
say or do, there's “nobody so pure that they're 
going straight to Heaven.” It is also one of the few songs 
where Mayfield shows some impatience - but typical of 
the man, he is impatient at goofing off when there’s real 
work to be done: ; 


. «Top billing now is killing 

For peace no one is willing. . . 

Educated fools from uneducated schools. . . 
Everybody's praying and everybody's saying 
But when come time to do, everybody’s laying 
Just talking ‘bout don't worry 

They say don’t worry... 

But they don’t know 

There can be no show 

And if there’s hell below 

We'reall gonna go.... 


Lyrics reprinted by kind permission of Camad Music. All 
Lyrics ©copyrighted 1969, 1970 by Camad Music. 


Like the title of the old spiritual | Will Move On Up A 
Little Higher’, Mayfield is moving up in public success and 
public respect. An interviewer, concluding a session with 
Mayfield, remarked to a friend once he was outside the 
door, “Curtis really doesn’t know how big he is.” To which 
Mayfield, because he is a modest man, would probably 
reply: “I'm just‘an entertainer. | write what | feel and if 
folks can pick up on that, I’m glad they listen.” 

Curtis also is concerned about breaking down a few bar- 
riers that exist. He once said: ‘The only label that has 
bothered me was one particular label and that is r&b 
which tends to break down an individual or a group or 
whoever it may be as being Black. Folk rock, acid rock, 
| can understand to some extent because there are certain 
ingredients, there are certain recipes that make up these 
different sounds. So | can see where they can be labelled. 

“But r&b and pop are two labels that | feel have no 
foundation -- other than one tends to say, well, that’s the 
Impressions, they’re r&b. Pop, that’s the white artist. | 
feel there should be no such labels, especially in today’s 
market. You listen to B. B. King and he’s got a symphony 
behind him and he’s doing beautiful things, so what does 
it matter what color he is? 

“As a matter of fact there are more white artists doing 
r&b than there are black artists. There could be a switch 
down - pop could be r&b and r&b could be pop.” 

Curtis Mayfield also intends, after living for many years 
in Chicago, to move back down South, to open up again 
in Atlanta, which he says is a “very progressive city” for 
a black man. He wants to create an Atlanta sound, which 
he intends to make a Mayfield sound. 

He intends to open his own studio down there and it 
won't be a commercial studio. “I won't be renting it or 
leasing it to other record companies to record their tunes. 
It will be basically a production company, the studio being 
an asset only to the people who arepart of the production 
staff. We hope to work in it 12-16 hours a day turning out 
masters for the entire music industry. Frank Simpson 
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2? JUMBO ENLARGEMENTS 


with your choice of 


32 BILLFOLD PHOTOS 0) 
or 2—8 x 10 Enlargements (_) 
or 4—5 x 7 Enlargements (] $ 


Get acquainted offer—on silk 
finish, double weight, portrait 
Paper. Send any snapshot 
or photo. 4-day in plant 
service. Satisfaction guaran- 
ANY pHOTO teed. Enclose $1.25 (to cover han- 
COPIED dling & postage) for each unit you 
Color wish. No limit. Your original returned 
let White with your order. One pose per unit. 
ents Original Send today as offer is limited. 
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Returned DEAN STUDIOS, Dept.87 
913 Walnut St., Des Moines, lowa 50302 


In only a few short weeks you can 
learn to become a ‘'pop'’ singer 
for social affairs, radio, TV, night 
clubs. Popularity, new friends, goy 
parties, career, extra money. Write 
for FREE information everyone who 
likes to sing should have. rf 

SONG STUDIOS, Dept.203C ROCKPORT, MASS. 


GUITARIST CATALOG 


SAVE up to 30% on strings, 
picks, wah pedals, straps, 
replacement parts, & much 
more. Over 300 name brand 
items! Send $1.00 for cata- 
log (refunded on first order). 
ACT NOW and receive 
10 FREE PICKS 
MUSICIAN'S SUPPLY, INC, 


P.O. Box 1396, Los Gatos, Calif. 95030 


Support Your | 
Mental Health 


Association 


Thousands of out-of-print records on 
our latest list which is only 50c. 
GOLDEN MEMORIES RECORDS 
Box 143-C, Mooresville, Ind. 46158 


You won’t believe how 
soft they feel! Made of 
jluxurious ORLON Acrylic 
Knit . . . for smooth fit, 
wrinkle-free comfort. 22” 
flare bottoms; 2” belt 
loops; slash pockets 
front and back; 2 button 
extension closing. P136 
Camel Tan. P137 Plum. 
P138 Brown with Tan 
Stripe. P139 Black with 
Gray Stripe. Waist sizes 
27 to 38. For finished 
slacks bottoms, add $2 
per pair and give inseam 
measure. $16.95 ppd., 
or $2. deposit on C.0.D., 
90 pay postage. Satis- 

ction guaranteed. See 
our collection of dra- 
matic apparel and im- 
orted footwear. Sold 
y mail only. 


WRITE FOR FREE CATALOG 


991 Manley St., 


Brockton, Mass. 02403 


GRATEFUL DEAD 
(continued from page 59) 


in cycles that last about a year, so 
this one has another few months togo, 
before a further stretch of their talents 
and energies will be needed to make 
them happy. 

Certainly this latest expansion has 
brought a wonderful new dimension 
to the group. Where previously they 
were noted for their instrumental 
work, they now do some fine singing. 
The three part harmonies remind 
many of Crosby, Stills and Nash, and 
not without reason. Crosby and Stills 
have both been long-time close friends 
of the group and the story is that they 
have helped them with their singing. 
This, in turn, has’brought Robert Hunt- 
er's lyrics into the foreground as never 
before, showing them for the integral 
part of the band’s magic that they are. 
Hunter has been with the group since 
the beginning and frequently travels 
with them, although he never per- 
forms. The performers envy him the. 
option of going on the road or not, as 
he wants, and cannot wait for theday, 
when they do not have to tour quite 
as much as they do now. 

Their plans for the future include any 


number of ideas that they recognize . 


as fantasy. The proto-fantasy would be 
an independent record company en- 
compassing the Dead, the Airplane 
and Quicksilver Messenger Service. 
Another is finally having the financial 
means to play only when and where 
they want. The reality though is get- 
ting better. The group have full con- 
trol over the production and packag- 
ing of their records. The albums are 
self-produced and they have at last 
learned through their mistakes how 
to do good records as well as good 
live performances. And Warner Broth- 
ers Records is now looking for land in 
the Frisco area to build them arecord- 
ing studio -- a rare honor, since it will 
be the first studio built and owned by 
the company. 

The only recent record about which 
they are unhappy is one called “Vin- 
tage Dead.” This contains old tapes 
of the group as they were recorded at 
the Avalon Ballroom in 1966. When 
they signed a contract to allow the 
tapes to be used, it was intended to 
be one of a 10-record set coveringthe 
early history of San Francisco rock. 
Unfortunately, the company which had 


which then Valdtiood a recatd contain- ‘ 
ing not only a portion of those tapes, — 
but also some other tapes they hadac- 
quired. In the group's estimation, both 
they and the prospective buyers have | 
been burned. But they are philosoph- 
ical about the whole thing and planno 
legal action, since inalllikelihood,the — 
record would be on the market for at 
least a year before any judgment 
could be handed down. By then, it 
will have been bought by most of the 
people who are interested in having 
itin their collection. 

They would like to do more televi- 
sion in the future, but on their own 
terms, as they did in the instance of | 
the local San Francisco educational 
station which broadcast a live four 
hour performance of quintessential 
S.F. rock -- the Dead, the Airplane 
and Quicksilver. Any further program- 
ming of that type would ideally be 
“live” since they feel thatevenvideo- 
tape weakens the immediacy of the 
music. But they are realistic enough to 
know that this will be some time com- 
ing, if at all. Certainly the commercial 
networks are loath to try and tackle 
anything as spontaneous and uncer- 
tainas the music of the Grateful Dead. 
But another fantasy in which they in- 


_ dulge is the one where they get to 


play a live show on New Year's Eve 
and keep wishing everyone a Happy 
New Year each hour as it comes in 
across the country. Just a nice cheery 
standard five or six hour concert with 
the Grateful Dead. Well, it would be 
refreshing change from Guy Lombar- 
do! 

So they go on their way - still in’ 
debt after all these years from sup- 
porting so many people. Presumably, 
they could get clear financially, but 
that would mean giving up their help 
to those whom they believe shouldbe 
helped. For example, they are the sole 
support of an experimental electronics 
firm in San Francisco. And they are 


trying to raise the money to get their 


friend and former sound man, Owsley 
Stanley out of jail. But these are gifts, 
freely given, with love fromthe Grate- _ 
ful Dead. They are in some ways a — 
most surprising collection of people, — 
but in others just what you would ex- _ 
pect. Good ol’ Grateful Dead. 
PReneleae Ross. iS 
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NOW+—FOR THE FIRST TIME EVER... 


Johnny Cash _. 


sings all his 
greatest hits 


IN A BIG, NEW 


SONG HIT 
COLLECTION 


and, if you decide 
to keep the set 
it’s yours for on 


Johnny Cash is the most electrifying singer in 
America today! In tribute to his massive, awe- 
inspiring talent, The Country Music Associa- 
tion voted him both the year’s top male vocal- 
ist and the top entertainer of the year! 

To commemorate this history-making event, 
Columbia Musical Treasuries has gathered 
together the biggest and best collection of 
Johnny Cash’s great hits...and assembled 
them in a brand-new 4-record stereo set, THE 
ELECTRIFYING JOHNNY CASH. 

Yes, you can now get all Johnny Cash’s 
greatest hits in one fabulous set of records. 
You'll thrill to his angry “Folsom Prison Blues” 
You’ll be deeply moved by his supercharged 
renditions of “I Walk The Line,” “Ring of 
Fire,” and “The Rebel.” And his rib-tickling 
best-seller “‘A Boy Named Sue” will make 
you laugh right out loud. 

THE ELECTRIFYING JOHNNY CASH 
is a must for every Johnny Cash fan...and 
for everyone who enjoys great singing. It 
brings you a thrilling panorama of the bal- 
lads and songs that have made Johnny a 
living legend. You get everything from “San 
Quentin” and ‘Understand Your Man,” to 
the timeless ‘Cash Classics’’ of yesterday like 
“Wreck of the Old 97,” “Streets of Laredo,” 
and “I Ride An Old Paint.” But this Collec- 
tor’s Treasury is one of the most sought-after 
sets in recording history. So hurry, while the 
present supply lasts, and thrill to all Johnny 
Cash’s greatest hits for 10 DAYS FREE with 
no obligation. 


ENJOY JOHNNY CASH FOR 
10 DAYS FREE! 


To hear the set in your home for 10 days, 
just fill out and mail the coupon... we’ll send 
you the set immediately. We'll also send an 
EXTRA BONUS along with the ELECTRI- 
FYING JOHNNY CASH. It’s a 12” LP AIl- 
bum of 10 more great country hits by THE 
NASHVILLE STRINGS. 

When the records arrive, sit down and play 
them...enjoy them for 10 full days —entirely 
at our expense. Then, if you can bear to part 
with them, just return the albums to us— 
you'll owe absolutely nothing. On the other 
hand, if you decide to keep THE ELECTRI- 
FYING JOHNNY CASH, it’s yours for only 
$5.00 a month until the total cost of $12.95 
plus mailing and handling is paid. And the 
Extra 12” LP is yours to keep, too, as your 

d special bonus for getting this wonderful set. 
© 1970 CBS Direct Marketing Services CMT-205/F70 


until the cost of $12.95 plus 
mailing and handling is paid. 
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AND MORE 


COLUMBIA 
MUSICAL TREASURIES 


Terre Haute Indiana 47808 


LISTEN FOR 10 DAYS 


i_HaveA Telephone? (Check One) 0 YES...c NO OY 


Your 
vr BY most 


uaded,” “Your 


MAIL COUPON FOR FREE AUDITION TODAY! 


COLUMBIA MUSICAL TREASURIES 571-5 4805069 
Terre Haute, Indiana 47808 
Please rush me my copy of the deluxe, 4-record stereo set, 
THE ELECTRIFYING JOHNNY CASH. If I am not com- 
pletely satisfied for any reason whatsoever, I may return the 
set within 10 days—and owe absolutely nothing! If I decide 
to keep it, it’s mine for only $5.00 a month until the total 
cost of $12.95 plus mailing and handling and any ae 


sales tax is paid. And please include my extra 12” 
NASHVILLE STRINGS, which I may have as a special 
bonus, if I decide to keep the Johnny Cash set. 
CHECK HERE IF YOU PREFER TO PAY THE FULL 
AMOUNT NOW, and avoid monthly billing. Enclose your 
check or money order . . . and we’ll send you only one statement 
for the small mailing and handling charge, and any applicable 
sales tax. Same full return privilege guaranteed, of course. 
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Top: The Young Rascals, Felix 
(left) and Eddie. 

Bottom: Jefferson Airplane, Jack 
(left) and Jorma, 
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Ensemble lan Anderson 


‘Bridge Over Troubled “Up Aroynd The Bend” 


a Water eae “Woodstock"’ “Daughter Of Darkness”’ 
aie Belle Amie “American Woman"’ ‘*Soolaimon’ fe 
The Ropper “Let It Be’ Puppet Man 


“Troveling Band”’ 


“Whot Is Truth’ 
“Who'll Stop The Rain’’ 


“Spirit In The Sky”’ 
“ABC” “Cecilio” 


“Kentucky Rain’’ “Celebrate” “‘Hey Lowdy Moma”’ 
“Hey Everybody's Out Of “Up The Ladder To 
Tawa The Roof'’ 
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